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TIOAITUCH



1.Pabouass mporpamma mucuuruinael b1.B.JIB.02.01 «JIuteparypa cTpaH H3y4aeMbIX S3BIKOB
(aammmiickuid)» Uit OakanmaBpuarta HampaBieHuss moarotoBku 45.03.01 ®wunonorus, npoduib

MOJATOTOBKU «3apyOekHasi (uionorust (aHIMACKUEN SI3bIK W JIMTEpaTypa, TYPEUKHH S3BIK |
JTUTEPATYPA)» .

2.HepequL IJIaHUPYEMBIX  PE3YJIbTATOB O6yquI/I$I Io  AJUCHUIINIMHE, COOTHCCCHHBIX C

IUTAHUPYEMBIMU Pe3yJbTaTaMH OCBOEHHS 00pa30BaTeIbHOM MPOrpaMMBbl
2.1. Hens u 331291 U3yYCHUS TUCIIUTUTMHBI (MOTYIIS)
eab qucHUMIUHBI (MOXYJIA):

— O3HAaKOMJICHHE CTYIEHTOB C TEHICHIMSIMM DPa3BUTUS JuTeparypsl BemuxoOpurtanuu, CIIA,
ABctpaimu u Kanagsl ¢ Hamboiiee 3aMETHBIMH —XYJOXXECTBEHHBIMU HANPABICHUSAMH W UX
NPEICTAaBUTEIIIMUA, 3HAKOMCTBO C KPHUTHUKOW JIUTEPATyphl NAaHHOTO Tepuoja B 3apyOeKHBIX H
OTEYECTBEHHBIX  W3JIaHUAX, I[IOATOTOBKA  CTYIEHTOB K  CAMOCTOSTEIBHOMY  BBIIOJIHEHHUIO

HCCIIEZIOBATEIIbCKON pabOTHI.
Y4eOHble 321a4H TUCHMILIMHBI (MOXYJIs1):

— YCOBCPHICHCTBOBAHUC 3HaHHﬁ, YMCHI/Iﬁ W HABBIKOB IMOHMMAHHA W aHAJIM3ad XYA0KCCTBCHHBLIX

MIPOU3BEACHUM;

— BBIABJICHHE O0COOEHHOCTEH KOMIIO3HUIIMH, CTHJIA, 3CTCTHKU, (1)I/IJ'IOCO(1)I/II/I, O9THUKH TOT'O HWJIHN HHOTIO

aBTOPA;

— OIPCACIICHUC MECTAa U 3HAYCHUA IMPOU3IBCACHHUA B TBOPYUCCTBC IMHCATCIIA, @ TAKKC IMOHUMAHUC

MeCTa U POJIM aBTOpA B UCTOPUHU Pa3BUTHS HALIMOHAIILHONM U MUPOBOM JIUTEPATYPHI;
— pa3BUTHE JEKCUUECKUX HaBBIKOB B Ipeiesiax U3y4aeMol TeMaTUKU U MpoOiIeMaTHKU OOIICHHUS;

— OBJIAACHUEC ICPBUYHBIMU HABBIKAMH BCIACHUA I/ICCJIG)IOBaTeJIBCKOﬁ paGOTI)I; Pa3BUTHUEC TBOPUCCKUX

CIOCOOHOCTEH MHINBHUIYATBHO JUTSI KQXK/IOTO CTY/ICHTA,

— TOATOTOBKA CTYIEHTAa K BBIMOJHEHUIO KYpPCOBOM pabOThl, KaKk Ha4daJlbHOM (HOpMBI HaydHO-

HCCIIEIOBATENILCKOM 1S TeTbHOCTH.
2.2. [lnaHupyeMble pe3yJIbTAThl 0CBOECHHUS IMCUUILIHHBI

IIpouecc wusydenus pucuumumesl b1.B.JIB.02.01 «JIuteparypa cTpaH u3ydaeMbIX S3BIKOB

(anmuiickuii)y» HampaBieH Ha (OPMUPOBAHUE CIICTYIONTNX KOMIETEHITUH:

I1K-1 - CnocoGHOCTHIO MPUMEHSTH MOJIY4YEeHHbIC 3HAHUS B 00JIACTH TEOPUU U UCTOPHUH OCHOBHOTO
U3y4aeMoro si3blKa (S3bIKOB) M JIUTEpaTyphl (JINTEpaTyp), TEOPUH KOMMYHHUKAIMHU, (UIOTOTHYECKOrO

aHaJIn3a u I/IHTepHpeTaHI/II/I TCKCTA B CO6CTB€HHOﬁ HaquO-HCCHeHOBaTeHbCKOﬁ ACATCIIbHOCTH,
B pesynbrare n3yueHust AUCIUIIIINHBI CTYJAEHT JOJIKEH:
3HaTh:

— OCHOBHBIC 3Tallbl pPAa3BUTUA TCOPUU U HUCTOPHUU JIUTCPATYPLI (J'II/ITepaTyp), nepnoan3anuro,

MIPENCTABIIATH €€ LETOCTHYIO KapTHHY.

YMmeTh:



— BBIJCJISITh OCHOBHBIE YEPTHI JINTEPATYPhl (JTUTEPATYp), ONpeaesaionue ee (UX) MECTo U pojb B

HallMOHAIBHON U MUPOBOM KYJBTYPE.
Baaners:

— HaBbIKaMHM BCICHHA HaquO-HCCHeHOBaTCHBCKOﬁ JACATCIPHOCTH B I/I36paHHOI\/'I obactu

¢unonoruu.
3. Mecro aucnunimabl B ctpykrype OIIOIL.

Hucuunnuna b1.B.JIB.02.01 «JIuteparypa cTpaH u3yyaembIX A3bIKOB (AHIIMHCKHI)» OTHOCUTCS K
JUCLUIUIMHAM 10 BBIOOpPY uwacTd, (opmMupyeMoil ydyacTHUKaMHM OOpa30BaTeNbHbIX OTHOILEHHH

y4eOHOro IIaHa.
4. O0beM IMCUMINIMHBI (MOXYJIs1)

(B 3a4eTHBIX €IMHUIAX C YKAa3aHHEM KOJMYECTBA aKaJEMHUUYECKHUX WM aCTPOHOMHUYECKHX YacCOB,
BBIJICJIEHHBIX Ha KOHTAKTHYIO paboTy oOydaromuxcs ¢ mpernojanatesieM (1o BUAaM yueOHBIX 3aHSATHIA)

Y Ha CaMOCTOSITEIIBHYIO Pa0O0Ty 00yJaromIuXxcs)

Obwee | Koa-BO KoHTaKTHBIE Yachl KonTtpon
CemecTp | K0JI-BO 3a4. CP| (Bpems Ha
4yacoB eIMHUIL Bcero | ek | 1a0.3aH. IPAaKT.3aH. | CEM.3aH. n3 KOHTPOHB)
Ox3 KP (27
3 144 4 36 | 18 18 81
q.)
Hroro no
144 4 36 | 18 18 81 27
010]0)

5. Coneprxanue (ucHUIMHbI (MOAYJs1) (CTPYKTYPUPOBAHHOE MO TeMaM (pa3aejiaM) ¢ yKa3aHueM
OTBEJEHHOI0 HAa HHUX KOJMYECTBA AKAJAeMUYECKHMX WJIH ACTPOHOMHMYECKHX YacoB W BHIOB

yueOHBbIX 3aHSATHIN)

Haumenobanue KoJinuecTBO 4acoB KoJinyecTBO 4acoB Dopma
TeM ounas ¢popma 3aouHas ¢popma P
(pa3neJnos, TeRyHero
MojyJIeii) Bceero | a1 |sad (np |cem | U3 | CP |Bcero | |1a6 np | cem | U3 | CP KOHTpOJH
English
literature: YCTHBIN
Anglo-Saxon OIpoc;
Period, Middle 7 1 1 5 KypcoBasi
English Period, paborta;
English Literary Ipe3eHTalus
Renaissance.
English 6 1 1 4 YCTHBIN
literature: The orpoc;
seventeenth- KypcoBas
century




HanmeHnoBanue

KoanuecTBo yacoB

KoinuyecTBo yacoB

dopma
TeM
ouyHas popma 3ao4yHas ¢popma TeKymero

(pa3neJnos,

MojyJIeii) Bceero | a1 |sad (np |cem | U3 | CP |Bcero | |1a6 np |cem | U3 | CP KoHTpoI
literature. The paborta;
literature of the npe3eHTAIHS
Enlightenment.

The Romantic
Period.
. YCTHBIN
English
. 0Ipoc;
literature: The
. . 6 1 1 4 KypcoBast
Victorian
i paborta;
Literature.
Mpe3eHTaIs
) YCTHBIN
English
. 0I1poc;
literature: Early-
. KypcoBast
twentieth- 6 1 1 4
pabora;
century 5
. TECTOBBIN
Literature.
KOHTPOJIb
American .
. YCTHBIN
literature:
_ . 0IIpoc;
Colonial Period,
8 1 1 6 KypcoBast
the
) pabora;
Revolutionary
npe3eHTAIHS
Age.
American
literature: The .
_ YCTHBIN
Making of
. 0TIpoc;
American
i 6 1 1 4 KypcoBast
Literature
pabora;
1800-1865:
: pe3eHTAIHS
Making a
Nation.
American 6 1 1 4 YCTHBIN
literature: oTpoc;
Reconstructing KypcoBas
the Past, paborta;
Reimagining the MIPE3CHTAIIHS
Future. The
Development of




HanmeHnoBanue

KoanuyecTBo 4yacoB

KoandecTBo YacoB

dopma
TeM
ouHas popma 3ao4yHasi popma TeKyIero
(pa3neJnos,
KOHTPOJIsI
MojyJIeii) Bceero | a1 |sad (np |cem | U3 | CP |Bcero | |na6 [np |cem | U3 | CP P
American
Literature
1865—-1900.
American YCTHBIN
literature: The oTpoc;
Emergence of KypcoBasi
s 6 |1 1 4 P

Modern paborta;
American TECTOBBII
Literature. KOHTPOJIb
Canadian YCTHBIN
literature: oTpoc;
Native 8 1 1 6 KypcoBasi
Canadian paborta;
writings MpPE3CHTAIIHS

. YCTHBIN
Canadian
. oTpoc;
literature:

6 1 1 4 KypcoBas
Drama
paborta;
development
Ipe3eHTAIHS

. YCTHBIN
Canadian
. orpoc;
literature:

6 1 1 4 KypcoBast
Development of
paborta;
Poetry
Ipe3CHTAIHS

) YCTHBIN
Canadian
. OTIpocC;
literature:

i 6 1 1 4 KypcoBast
Canadian
o pabora;
Fiction

MIpe3eHTaI
Canadian 5
_ YCTHBIN
literature:

. orpoc;
Canadian 5
: e TECTOBBIN
literary criticism| 6 1 1 4

. KOHTPOJIb;
and the idea of a
. KypcoBasi
national
. pabota
literature




HanmeHnoBanue

KoinuyecTBo 4acoB

KoinuecTBo 4yacoB

dopma
TeM
ouHas popma 3ao4yHas popma TeKyIero
(pa3neJnos,
MojtyJIeii) Bcero | a1 [s1a0 {np |cem | U3 | CP | Bceero | |na0 |np | cem | U3 | CP KoHTpOIA
Australian .
. YCTHBIN
literature: The
o 0TIpoc;
beginnings of
. : 6 1 1 4 KypcoBast
literature in
) paborta;
colonial
. Ipe3eHTAIHS
Australia
Australian YCTHBIN
literature: ompoc;
Australian 8 1 1 6 KypcoBasi
colonial poetry, paborta;
1788—-1888 pe3eHTalus
Australian YCTHBIN
literature: oTpoc;
Fiction in 6 1 1 4 KypcoBasi
Australia to paborta;
1890 MpEe3CHTAIIHS
Australian .
. YCTHBIN
literature: The
0TIpOoC;
development of
. 8 1 1 6 KypcoBasi
Australian
] ] pabora;
literature in
npe3eHTAIHS
1890-1950
Australian
literature:
Australian YCTHBIN
fiction and the o1poc;
world republic KypcoBast
P 6 |1 1 4 P
of letters, 1890- pabora;
1950. TECTOBBII
Australia’s KOHTPOJIb
England, 1880-
1950.
Bcero dacos 3a
117 |18 18 81
3 cemecTp

dopma IPOMEK.

KOHTPOJIS

DKk3aMeH - 27 4.




HaumenoBanue KonuuecTBo yacoB KonunuecTBo yacoB @
opma
TeM
ouHasi popma 3a04Has popma TEeKYLIEro
(pa3aeJios,
KOHTPOJIsI
MOyJIei) Bcero | o1 |26 (np (cem | U3 | CP | Bcero | a1 |1a0 np | cem | U3 | CP P
Bceero yacos
117 |18 18 81
AHCHHIJIMHE
4acoB Ha
27
KOHTPOJIb
5. 1. TemaTu4yeckui MJIaH JeKIUH
®opma npose- KoanuyectBo
Ne
Tema 3aHATHS U BONPOCHI JIEKIUH AeHusi (AKTHB., 1acos
JIeKI]
MHTEpaK.) 0®0 | 300

English literature: Anglo-Saxon Period, Middle
English Period, English Literary Renaissance.

1. | Ocnosnule 6onpocui: AKT./ VIHTEpaKT. 1
1. Anglo-Saxon Period.

2. Middle English Period.

3. English Literary Renaissance.

English literature: The seventeenth-century literature.
The literature of the Enlightenment. The Romantic
Period.

2. AKkT./ UnTEpaKT. 1
OcnosHble 60npocul:

1. The seventeenth-century literature.
2. The literature of the Enlightenment.
3. The Romantic Period.

English literature: The Victorian Literature.

OcnosHule 60npocul:
3. o . AKkT./ IHTEpaKT. 1
1. General characteristic of the literary epoch.
2. Jane Austen.

3. Charles John Huffam Dickens.

4. | English literature: Early-twentieth-century AKxT./ UaTEpaKT. 1
Literature.

Ocnosnble 60npocsl.

1. General characteristic of the literary epoch.




JICKI

TeMa 3aHATHS U BOIIPOCHI JIEKIIUH

®opma npose-
JeHns1 (AKTHUB.,

HHTEPAK.)

KosnuecTBO

yacoB

O®0 | 30

2. George Bernard Shaw.
3. John Galsworthy.
4. William Butler Yeats.

American literature: Colonial Period, the

Revolutionary Age.

OcHosHble sonpocul:

1. Overview of American History: the Pilgrims and

Puritans.

2. Writing of the Colonial and Revolutionary
Periods.

2.1. Puritan narratives.

2.2. Challenges to the Puritan oligarchy.

Axrt./ UHTEpAaKT.

American literature: The Making of American
Literature 1800—1865: Making a Nation.

OcnosHble 860npocul:

1. The Making of American Myths.
1.1. Myths of an emerging nation.
1.2. The making of Western myth.
1.3. The making of Southern myth.

Axrt./ UnTEpaKT.

American literature: Reconstructing the Past,
Reimagining the Future. The Development of
American Literature 1865—1900.

OcnosHule 6onpocul:

1. Rebuilding a Nation.

2. The Development of Literary Regionalisms.
3. Regionalism in the West and Midwest.

4. African American and Native American voices.

Akxrt./ UHTEpAaKT.

American literature: The Emergence of Modern

American Literature.

OcHognbie 60npoch:
1. Change of National Identities.
2. Between Victorianism and Modernism.

3. The Inventions of Modernism.

AKkT./ UnTEpaKT.




®opma npose-

KoanuecTBO

Ne
Tema 3aHATHS H BONPOCHI JIEKIHH neHus (AKTHB., 1acos
JIEKI]
HHTepaK.) 0®0 | 300
Canadian literature: Native Canadian writings
OcnosHble 60npocul:
9. | 1. Transformations of oral traditions. Akrt./ UHTEpAaKT. 1
2. Writing criteria.
3. The nineteenth century Aboriginal writing.
4. Paper against paper.
Canadian literature: Drama development
OcnosHble 60npocul:
1. Post-contact performances.
10. |2. Beginnings of post-colonial resistance. Axrt./ UHTEpAaKT. 1
3. Theatre after World War I: Nationalism and
naturalism.
4. After the Massey Commission: Center to
periphery.
Canadian literature: Development of Poetry
OcnosHble 60npocul:
1. A land without poetry.
11. ; AxTt./ IHTEpAaKT. 1
2. The post-Confederation poets and E.J. Pratt.
3. The modernist poets.
4. West Coast poetry and Al Purdy’s landscape of
Ontario.
Canadian literature: Canadian Fiction
OchosHble 60npocyL:
12. | 1. Old World aesthetic codes in New World space. AKT./ IHTepaKT. 1
2. Emerging sense of national consciousness.
3. Literary realism.
4. Modernism.
13. | Canadian literature: Canadian literary criticism and Axrt./ UHnTEpAaKT. 1
the idea of a national literature
OcnosHble 860npocul:
1. Narratives of community.
2. Historical contexts.




JICKI

TeMa 3aHATHS U BOIIPOCHI JIEKIITHH

®opma npose-
JeHns (AKTHB.,

HHTEPAK.)

KosnuecTBO

qyacoB

O®0 | 30

3. Rethinking the contexts of Canadian criticism.

4. Canadian literatures and geography.

14.

Australian literature: The beginnings of literature in

colonial Australia

OcnosHble 60npocul:

1. Literacy and the availability of books.
2. The growth of libraries.

3. Literary lectures.

4. Book groups and literary societies.

Akxrt./ UHTEpAKT.

15.

Australian literature: Australian colonial poetry,
1788—-1888

OcHogHble 60NPOCHI:

1. General characteristic of the Australian colonial
poetry development.

2. Charles Harpur: ‘founder of the country’s poetic
heritage’.

3. Henry Kendall: ‘Native Australian Poet’.

4. Adam Lindsay Gordon: ‘gentleman in exile and a

national school of Australian poetry’.

Axrt./ UnTepaxKT.

16.

Australian literature: Fiction in Australia to 1890

OcHogHbie 60npoCHI:

1. General tendencies and characteristics.

2. Rough groundwork: organizing writing into fiction
and history.

3. Amenities for authors.

4. Romance and realism.

AxTt./ IHTEpAaKT.

17.

Australian literature: The development of Australian
literature in 1890-1950

OcnosHble 86onpocul:

1. Poetry, popular culture and modernity, 1890—1950.
2. Australian fiction and the world republic of letters,
1890-1950.

3. Australian writers and ‘the Paternoster Row

Machine’.

AKkT./ laTEpaKT.




JIEKI

TeMa 3aHATHS U BOIIPOCHI JICKITUMA

®opma npose-
JeHns (AKTHUB.,

HHTEPAK.)

KoanuectBO

yacoB

O®0 | 30

4. Pursuing literature in Australia: from the first

Commonwealth decade to the Great War.

18.

Australian literature: Australian fiction and the world
republic of letters, 1890-1950. Australia’s England,
1880-1950.

OcnosHule 6onpocul:

1. Publishing, patronage and cultural politics:
Institutional changes in the field of Australian
literature from 1950.

2. Theatre from 1950.

3. The challenge of the novel: Australian fiction
since 1950.

4. The novel, the implicated reader and Australian

literary cultures.

AKkT./ IHTEpaKT.

Hroro

18 0

5. 2. TeMbl NpaKTU4eCKUX 3aHATHH

Ne

3aHATUA

HaumenoBanue NPAKTUIECCKOI0 3aHATUSA

®opMma npoBe-
JeHus (AKTHUB.,

HHTEPAaK.)

KoanuecTBo

qyacoB

0®0 | 390

English literature: Anglo-Saxon Period, Middle
English Period, English Literary Renaissance.

OcHogHble 60npoChl:
1. Anglo-Saxon Period.
2. Middle English Period.

3. English Literary Renaissance.

WHurepaxr.

English literature: The seventeenth-century
literature. The literature of the Enlightenment. The

Romantic Period.

Ocnoegnvle eonpocsl.

1. The seventeenth-century literature.

HNuTtepaxr.




Ne

3aHATUA

HaumenoBanue NMPAKTHYICCKOIo 3aHATHA

®opma npose-
JeHusl (AKTHUB.,

HHTEPAK.)

KoanuecTBO

qyacoB

O0PO | 300

2. The literature of the Enlightenment.
3. The Romantic Period.

English literature: The Victorian Literature.

OcHogHble 60npoChl:

1. General characteristic of the literary epoch.
2. Jane Austen.

3. Charles John Huffam Dickens.

UnTtepaxr.

English literature: Early-twentieth-century

Literature.

OcnosHule 80npocol:

1. General characteristic of the literary epoch.
2. George Bernard Shaw.

3. John Galsworthy.

4. William Butler Yeats.

WNHTepaxr.

American literature: Colonial Period, the

Revolutionary Age.

OcHognvle 60npocwi:

1. Overview of American History: the Pilgrims
and Puritans.

2. Writing of the Colonial and Revolutionary
Periods.

2.1. Puritan narratives.

2.2. Challenges to the Puritan oligarchy.

UnTtepaxr.

American literature: The Making of American
Literature 1800-1865: Making a Nation.

OcnosHule 60npocol:

1. The Making of American Myths.
1.1. Myths of an emerging nation.
1.2. The making of Western myth.
1.3. The making of Southern myth.

UnTtepaxr.

American literature: Reconstructing the Past,
Reimagining the Future. The Development of
American Literature 1865-1900.

WNHurepaxr.




Ne

3aHATUA

HaumenoBanue NMPAKTHYICCKOIo 3aHATHUA

®opma npose-
JeHusl (AKTHUB.,

HHTEPAK.)

KoangecTBO

qyacoB

O0PO0 | 300

OchosHble 60npoChL:

1. Rebuilding a Nation.

2. The Development of Literary Regionalisms.
3. Regionalism in the West and Midwest.

4. African American and Native American voices.

American literature: The Emergence of Modern

American Literature.

OcHogHbie 60npocyi:
1. Change of National Identities.
2. Between Victorianism and Modernism.

3. The Inventions of Modernism.

WNHrepaxr.

Canadian literature: Native Canadian writings

OchosHble 60npoOChL:

1. Transformations of oral traditions.

2. Writing criteria.

3. The nineteenth century Aboriginal writing.
4. Paper against paper.

NHTepaxr.

10.

Canadian literature: Drama development

OcnosHule 80npocyl:

1. Post-contact performances.

2. Beginnings of post-colonial resistance.

3. Theatre after World War I: Nationalism and
naturalism.

4. After the Massey Commission: Center to

periphery.

WNHrepaxr.

I1.

Canadian literature: Development of Poetry

OchosHble 60npoOChL:

1. A land without poetry.

2. The post-Confederation poets and E.J. Pratt.

3. The modernist poets.

4. West Coast poetry and Al Purdy’s landscape of

Ontario.

WHurepaxr.




Ne

3aHATUA

HaumenoBanue NMPAKTHYICCKOIo 3aHATHA

®opma npose-
JeHusl (AKTHUB.,

HHTEPAK.)

KoangecTBO

qyacoB

O0P0 | 300

12.

Canadian literature: Canadian Fiction

OcnosHble 860npochl:

1. Old World aesthetic codes in New World space.
2. Emerging sense of national consciousness.

3. Literary realism.

4. Modernism.

WNHrepaxr.

13.

Canadian literature: Canadian literary criticism

and the idea of a national literature

OchosHble 60npOChL:

1. Narratives of community.

2. Historical contexts.

3. Rethinking the contexts of Canadian criticism.

4. Canadian literatures and geography.

HNuTtepaxr.

14.

Australian literature: The beginnings of literature

in colonial Australia

OcnosHble 860npocol:

1. Literacy and the availability of books.
2. The growth of libraries.

3. Literary lectures.

4. Book groups and literary societies.

WHurepaxr.

15.

Australian literature: Australian colonial poetry,
1788—-1888

OchosHble 60npoChL:

1. General characteristic of the Australian colonial
poetry development.

2. Charles Harpur: ‘founder of the country’s poetic
heritage’.

3. Henry Kendall: ‘Native Australian Poet’.

4. Adam Lindsay Gordon: ‘gentleman in exile and

a national school of Australian poetry’.

UnTtepaxr.

16.

Australian literature: Fiction in Australia to 1890

Ocnosnvle 80npocsl.

1. General tendencies and characteristics.

WNHTepaxr.
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2. Rough groundwork: organizing writing into
fiction and history.
3. Amenities for authors.

4. Romance and realism.

17.

Australian literature: The development of
Australian literature in 1890-1950

OcnosHble 80npochl:

1. Poetry, popular culture and modernity, 1890—
1950.

2. Australian fiction and the world republic of
letters, 1890—-1950.

3. Australian writers and ‘the Paternoster Row
Machine’.

4. Pursuing literature in Australia: from the first

Commonwealth decade to the Great War.

WHurepaxr.

18.

Australian literature: Australian fiction and the
world republic of letters, 1890-1950. Australia’s
England, 1880-1950.

OcnosHble 80npocyl:

1. Publishing, patronage and cultural politics:
Institutional changes in the field of Australian
literature from 1950.

2. Theatre from 1950.

3. The challenge of the novel: Australian fiction
since 1950.

4. The novel, the implicated reader and Australian

literary cultures.

WHurepaxr.

HToro

5. 3. Tembl ceMUHAPCKUX 3aHATHI

(He mpeaycMOTpeHbl Y4eOHBIM TUTAHOM )

5. 4. IlepeueHb J1a00paTOPHBIX padOT

(He mpeayCcMOTPEHO YUEOHBIM TIIIAaHOM)




5. 5. Tembl HHAUBUAYAJIbHbIX 3AHATHH

(HE TIPeTyCMOTPEHO Y4EOHBIM IIJIAHOM )

6. [lepevyenb y4eOHO-METOAMYECKOTO 0OOecnedeH s AJIsl CAMOCTOATEIbHOI PadoThI

00y4arouuxcs 1no JUCHUIJINHEe (MOILYJII0)

CaMocTosTeIbHas pa60Ta M0 JaHHOMW MUCIUILIMHE BKIIOYACT TaKHe (bOpMI)I paGOTBI KakK: paGOTa C

0a30BbIM KOHCIIEKTOM; IOATOTOBKAa K YCTHOMY OIIPOCY; IOATOTOBKa K TECTOBOMY KOHTPOIIIO;

IMOATrOTOBKaA ITPE3CHTALIMH; BBIIIOJIHCHHUEC KprOBOﬁ pa6OTI)I; MMOATrOTOBKA K 9K3aMCHY.

6.1. Conepxxanmne caMOCTOATEIbHOM Pad0OTHI CTYI€HTOB 0 AMCHUIJINHE (MOLY.IIO0)

KoJ-Bo
HaumeHoBaHnue TeM 1 BONIPOCHI
Ne POERL ®opma CP 1acos
BBIHOCHMBbIE HA CAMOCTOSITEJILHYH) padoTy
0PO0 (390
English literature: Anglo-Saxon Period,
Middle English Period, English Literary
Renaissance.
MOITOTOBKA K YCTHOMY OITPOCY;
OcnosHule 6onpocul:
) MOATOTOBKA K TECTOBOMY
1 | 1. Anglo-Saxon Literature. The Battle of . 5
KOHTPOJTIO; BHIMOJIHEHHE KypPCOBOM
Maldon.
. . . . paboThI
2. Middle English Literature. Arthurian
Literature.
3. The Renaissance Literature. Ben Jonson,
Volpone.
English literature: The seventeenth-century
literature. The literature of the
Enlightenment. The Romantic Period. MOJITOTOBKA K YCTHOMY OIIPOCY;
5 HOAATOTOBKA K TECTOBOMY 4
OcnosHule 60npocul: KOHTPOITIO; BHIITOJIHEHHE KyPCOBOM
1. R.B. Sheridan, The Beggar's Opera. paboTHI
2. L. Sterne, Tristram Shandy.
3. W. Scott, Rob Roy.
English literature: The Victorian Literature.
HOATOTOBKA K YCTHOMY OITPOCY;
3 | Ocnognbie 6onpocwi: MOJITOTOBKA MIPE3EHTAIINH; 4
1. George Eliot. BBINOJIHEHUE KypCOBOM paboThI
2. Robert Louis Stevenson.




HauMeHoBaHue TeM H BOIIPOCHI,

KoJi-Bo

Ne ®opma CP 1acos
BBIHOCHMBbIE HA CAMOCTOSITEJILHYI PadoTy
O0PO |390
English literature: Early-twentieth-century
Literature.
MOATOTOBKA K YCTHOMY OIPOCY;

4 [IOArOTOBKA IIPE3ECHTALINH; 4

OcnosHble 60npoCyL: .
oo . BBINOJTHEHHE KypPCOBOM pabOTHI
1. Virginia Woolf, To the Lighthouse.
2. Agatha Christie.
American literature: Colonial Period, the
Revolutionary Age.
MOJITOTOBKA K YCTHOMY OTIPOCY;

s OcnosHule 60npocul: TIOJITOTOBKA K TECTOBOMY 6
1. Writing of the colonial and revolutionary | KOHTPOJIIO; BEIMOIHEHNE KypCOBOU
periods. paboThI
2. Native American Oral Tradition.

3. Puritan narratives.
American literature: The Making of
American Literature 1800-1865: Making a

. MOATOTOBKA K YCTHOMY OIPOCY;
Nation. ©

6 BBITIOJTHEHHE KyPCOBOM paboTHI; 4
MOATOTOBKA K TECTOBOMY
OcnosHule 6onpocul:
. KOHTPOJTIO

1. The Transcendentalists.
2. Voices of African-American Identity.
American literature: Reconstructing the Past,
Reimagining the Future. The Development of
American Literature 1865—-1900. MOJITOTOBKA K YCTHOMY OIIPOCY;

. MOJITOTOBKA K TECTOBOMY 4
OcnosHule 6onpocul: KOHTPOJIIO; BHITIOJIHCHUE KyPCOBOM
1. The Development of Literary Realism and paboTh
Naturalism.

2. The Developmnet of Women's Writing.
American literature: The Emergence of
Modern American Literature.
MOJITOTOBKA K YCTHOMY OIIPOCY;
MOATOTOBKA K TECTOBOMY
8 | Ocnoenvie sonpocwi: . 4
. . L KOHTPOJTIO; BHITIOJIHEHUE KypCOBOU
1. Critique of American Provincial Life.
.. paboThI
2. Imigism.
3. Objectivism.




HaumenoBanue TeM u BOIIPOCHI,

Koi-Bo

Ne ®opma CP 1acos
BBIHOCHMBbI€ HA CAMOCTOAITEJILHYI0 PadoTy
00 (390
Canadian literature: Native Canadian
writings MOJIFOTOBKA K YCTHOMY OIIPOCY;
9 BBITTOJTHEHNE KYPCOBOM PabOTHI; 6
OcHognbie 60npochwi: MOJITOTOBKA K TECTOBOMY
1. Aboriginal writing. KOHTPOJIIO
2. Francophone writing.
Canadian literature: Drama development
MOJITOTOBKA K YCTHOMY OIIPOCY;
OcnosHule 60npocul: 9
10 . . BBITIOJITHEHHE KYPCOBOM pabOTHI; 4
1. Theatre after World War I: Nationalism
) MOJrOTOBKA MPE3CHTALUN
and Naturalism.
2. Reappropriarive dramaturgy.
Canadian literature: Development of Poetry
MOJTOTOBKA K YCTHOMY OIIPOCY;
OcnosHule 60npocul:
11 . . MIOATOTOBKA MPE3EHTALINH; 4
1. Literary realism. .
_ . BBITTOJTHEHHE KyPCOBOU PabOTHI
2. Mavis Gallant, Alice Munro and the
contemporary Canadian short story.
Canadian literature: Canadian Fiction
MOJrOTOBKA K YCTHOMY OIIPOCY;
HOATOTOBKA K TECTOBOMY
12 | Ochosnvie onpocwi: . 4
. . KOHTPOJIIO; BBITIOJTHEHNE KypCOBOU
1. A female literary tradition.
. : . paboThI
2. Literary autobiography and biography.
Canadian literature: Canadian literary
criticism and the idea of a national literature
MOJITOTOBKA K YCTHOMY OIIPOCY;
13 | Ocrosubie sonpocwi: MO/ITOTOBKA MIPE3EHTALINH; 4
1. Literary places. BBINOJTHEHUE KYypPCOBOM pabOThI
2. Experimental regionalism.
3. Urban literature.
Australian literature: The beginnings of
literature in colonial Australia
MOJITOTOBKA K YCTHOMY OIIPOCY;
14 | Ocrosubie sonpocwi: MOATOTOBKA MMPE3CHTALINY; 4
1. Literacy and the availability of books. BBINOJTHEHUE KYypPCOBOM pabOThI
2. Literary lectures.
3. Writing and publishing in Australia.




HaunmenoBanue TeM u BOIIPOCHI,

BbIHOCHMBbIE HA CAMOCTOSITEJIbLHYIO padoTy

Koi-Bo

®opma CP 1acos

O0PO | 390

15

Australian literature: Australian colonial
poetry, 1788—1888

OcHosHbie 80npochyi:
1. Romance and realism.

2. Writing Aboriginality.

MOJIrOTOBKA K YCTHOMY OIIPOCY;
MOJIOTOBKA MPE3EHTALINH; 6

BBITNIOJTHEHHUE KypCOBOM pabOThI

16

Australian literature: Fiction in Australia to
1890

Ocnosnvle eonpocsl.

1. Romantic poets.

MOJITOTOBKA K YCTHOMY OIIPOCY;
MTOATOTOBKA MTPE3EHTALINH; 4

BBITNIOJIHEHHUE KypCOBOU paboThI

17

Australian literature: The development of
Australian literature in 1890-1950

Ocnognvle eonpocsl.

1. Theater development.

MOATOTOBKA K YCTHOMY OIPOCY;
MOJTOTOBKA MIPE3CHTAIIHH; 6

BBIIIOJIHEHHUE KypCOBOM paboThI

18

Australian literature: Australian fiction and
the world republic of letters, 1890-1950.
Australia’s England, 1880-1950.

OcHosHble 80npocChl:
1. Australian writers and 'the Paternoster
Row Machine'.

2. Pursuing literature in Australia.

IOATOTOBKA K YCTHOMY OIIPOCY;
HO/ITOTOBKA MPE3EHTAINH; 4

BBITIOJTHEHHUE KypCOBOM paboThI

Hroro

81

7. ®oHJ OLIEHOYHBIX CpEaACTB AJIdA IIPOBCACHUA HpOMe)KyTO‘lHOﬁ aTrecTalnmuu

00y4aIIMXCs M0 JUCHUIINHE (MOTYJTIO)

7.1. IlepeyeHb KOMIIETEHIUI ¢ YKa3aHUEM 3TANOB UX (popMUPOBaHMS B MpoLecce

0CBOECHHS 00pa30BaTe/ILHON MPOrpaMMBbI

Jeckpunropsl

Komnerenuuu

OneHoYHbIE

cpencTaa

K-1




OneHoYHbIE

Jdeckpunropbl Komnerenuun
cpeacTBa

OCHOBHBIE 3TaIlbl PA3BUTHUS TEOPUH U UCTOPHH JIUTEPATYPhI
3Harp (;uTeparyp), IepUOIU3AIINIO, TIPEJCTABIIATE €€ IIEJIOCTHYI0 | YCTHBIN OMpocC

KapTHHY.

BBIJICTISITH OCHOBHBIC YEPTHI JIUTEPATyphI (JIUTEpaTyp),

. MIpe3eHTAIINS,

Ymerb onpeaensonye ee (MX) MECTO U poJib B HAIIMOHAIBHON U

MHPOBOH KYyJIBTYpE.

TECTOBBII KOHTPOJIb

Biaanern

HaBBIKaMU BCACHUA HaquO-HCCHeHOBaTGHBCKOﬁ

JESITEIIbHOCTH B M30paHHOW 001acTU()UIOIOTHH.

9K3aMEeH; KypcoBast

pabota

7.2. Onucanue nMoKasareyeid 1 KpUTepreB OLICHUBAHUSA KOMIIETEHUMA HA

PA3IHYHBIX 3TAallaxX HX (l)OpMHpOBaHHﬂ, OIMHCAaHME IIKAJ ONCHUBAHHUA

YpoBHH c(hOpPMHPOBAHHOCTH KOMIIETCHIIMU

Ouenounbie
KomnereHnTHOCTH . JocTarouHbli .
cpencrsa Ba3oBblii ypoBeHb Bbicokuii ypoBeHb
He c(hopMHpOBaHA YPOBeHb
Marepuan
3HaHue U u3Jaraercs B
Marepuan
[MOHUMaHHEe ITOJIHOM OOBEME,
U3JIaraeTcs MoJHo,
OCHOBHBIX OIHAKO
. MIOCJIEZIOBATEIIBHO,
MIOJI0KEHNN MPUCYTCTBYIOT 1-2
. . coOmoatoTcs Bce
Hesnanwue 6onpieit TAHHOM TeMBbI HETOYHOCTH;
JIEKCHUKO-
4acTu IIPUCYTCTBYET, coOJII0aI0TCS BCE
rpaMMaTHuYeCcKHe U
COOTBETCTBYIOLIETO | OIHAKO MaTepuall JIEKCUKO-
CTUJIMCTUYECKHE
BOIIpOCa, u3araercs rpaMMaTHYeCcKHe U
HOPMBI;
HOPUCYTCTBYIOT HETIOJIHO U CTUIIMCTUYECKHE
IPUCYTCTBYET
. OIINOKY B JIOTTYCKaIOTCs HOPMBI;
YCTHBIN MIpaBUIbHOE
bopmyIpoBKe HETOYHOCTH B MIPUCYTCTBYET
orpoc > oTpezieNieHue BCex
orpenesaeHu u orpeieIeHUH IPaBUJIbHOE .
. OCHOBHBIX MOHSTHIA;
MIpaBUII, HOHATHUH WK OIIpeJiesIeHUE
CTYZIEHT MOXET
HCKaKaloIIne uxX bopmynupoBke HECKOJIBKUX
IIPUMEHUTDH CBOU
CMBICIJI, MaTepHal IIPAaBUII; CBOU OCHOBHBIX

n3jaaracTcs

HEMMOCJICAOBATCIBHO.

CYXKICHHUSI
HEI0CTAaTOYHO
1yOOKO U
JI0Ka3aTreabHO
000CHOBAHEI, HET

CBOUX MPUMEPOB

MOHSITHIA; CTY/ICHT
MOYKET PUMCHHTH
CBOM 3HAHMS Ha
MIPaKTHKE,
MIPUBECTH
He0oOX0ooUMBbIE

IPUMEPBI.

3HAHUS Ha TPAKTHKE,
MIPUBECTH
HeoOXoA1Mble
MPUMEPHI HE TOJIBKO
U3 yueOHHUKa, HO U

CaMOCTOATCIIBHO.




YpoBHH chOPMUPOBAHHOCTH KOMITETEHIIMH

Ouenouynbie
KomnereHTHOCTH . JocTaToyHblii .
cpeacraa ba3oBblii ypoBeHb BrIcokHii ypoBeHb
He copmupoBaHna YPOBeHb
. Menee 40% 40 — 60% 61-85% 86-100%
TECTOBBIN
MIPaBUIIbHBIX MPABIIBHBIX MPaBUIIbHBIX MIPABUIIbHBIX
KOHTPOJIb
OTBETOB. OTBETOB. OTBETOB. OTBETOB.
Konunuectso
KonuuectBo CIanI0B
CJIalI0OB COOTBETCTBYET .
KonuuectBo cnaiinos
COOTBETCTBYET collep KaHuIo,
COOTBETCTBYET
COJIepXKaHHUIo, odopmiieHne
KonuuectBo . COJIEpP KaHUIO,
. OJTHAKO CITaiiTI0B
CJaiiIoB HE opopmieHUE
odopmieHne COOTBETCTBYET .
JIOCTaTOYHO, N claiiioB
CIIaliJIOB HE TeMe,lIpe3eHTals
NPENSATCTBYET COOTBETCTBYET TEME,
COOTBETCTBYET OoTpakaeT
BOCITPHUSITHIO HE MPEMSATCTBYET
TeMe, MMPE3CHTAlUs | OCHOBHBIC JTAIlbl
coJieprKaHus, BOCIIPUSTHIO
OTpa)kaeT He Bce UCCIIeI0BaHUS
Mpe3eHTAIHS CoJIepIKaHUs,
npe3eHTalus STarbl COICPKUT
YaCTUYHO OTpaXXaeT npe3eHTalus
MCCIIeI0BaHUS JIOCTaTO4YHO
OCHOBHBIE JTaIlbI OTpa)kaeT OCHOBHBIE
(mpobniema, 11e1b, TIOJIHYIO,
UCCJIeI0BaHUs, HET ATarbl UCCIICIOBAHUS
X0J paboThI), MOHSTHYO
BBIBOJIOB. MHOTO (mpobmemMa, 11e1h, X0
OTCYTCTBYIOT uH(POPMAITHIO TI0
ophorpaduveckux u paboThI, BBIBOJIBI,
BBIBOJIBI, PECYPCHI). TeMe pabOThlI.
MYHKTYaIlHOHHBIX PECYPCBHI) COAECPIKUT
Hmerores He3znauutensHoe
OIINOOK. MOJTHYIO, TIOHITHYIO
opdorpadudeckne KOJIMYECTBO
nH(}OpMAIHIIO TIO
u opdorpaduueckux
Teme paboThI.
MyHKTYallHOHHBIE u
OIITUOKHU. MYHKTYaI[HOHHBIX
OIIHOOK.
KypcoBas | Tema axryanpHa, HO | Tema akTyanbHa, Tema akTyanbHa, Tema akTyanpHa U
pabora He 000CHOBaHa. HO UMEIOTCS He HO UMEIOTCS o0ocHoBaHa. Tema

Tema He packpsiTa,
MarepHuall U3JI0KeH
0€e3 yeTKoro
CTPYKTYPHUPOBaHUS U
apryMeHTanuu
TEOPETUYECKOTO
Marepuaina. B
CoZlepKaHUH
MPaKTUYECKON YacTu

HNMECTCs MHOT'O

Ooiee 3 3ameuaHuit
K ee 000CHOBAHHUIO.
Tema packpsbiTa, HO
HMEIOTCS He 0ojiee
3 3aMedaHmit
Marepunan
H3JI0JKEH, HO HET
YETKOTO
CTPYKTYPHUPOBAHUS

U apryMeHTaluu

HE3HAYUTEIbHBIC
3aMeYaHHui K ee
ob6ocHoBanuto (1-
2). Tema
packpsiTa, HO
nMerorcs 2
3aMeUaHus.
Marepuan
CTPYKTYypHUPOBaH,

HO MMCIOTCs

pacKkpbITa, MaTepua
U3JI0KEH, YETKO
CTPYKTYPUPOBaH M
aprymMeHTupoBaH. B
ColepIKaHuu
NPaKTUYECKOM YacTH
HET METOIUYECKHUX
omnoOok. Metoasl
UCCIIE0OBAHNS, B

OCHOBHOM,




YpoBHu chopMUPOBAHHOCTH KOMIETEHIMHU

OueHouHble
KomnereHTHOCTH . JocTraTouHblii .
cpeacrsa ba3oBblii ypoBeHb BrIcokHii ypoBeHb
He copmupoBaHna YPOBeHb
METOAMYECKHUX TEOPETUIECKOTO 3aMEYaHHsI 110 000CHOBAHBI U
omu60ok. Metossr marepuana. B apryMeHTanuu aJICKBaTHBI
UCCIICIOBaHUS HE COJICpXKAHUH TEOPETUIECKOTO npobieme.
000CHOBaHbI M HE MPaKTUYECKON Marepuaina. B
aJICKBaTHBI YacTH UMEIOTCS HE COZICpKaHHUH
npoOieme 6onee 4 MPaKTUYECKOM
METOAMYECKHUX YaCTH UMEIOTCS
omrn0oK. MeToabl METOIHUYECKHUE
WCCTIeIOBaHUs, B | OIIMOKH (HE Oolee
OCHOBHOM, 2). Metoapl
000CHOBAHEI U HCCIICOBAaHMUS, B
aJICKBATHBI OCHOBHOM,
npoOieme, HO €CTh |  0OOCHOBAHBI U
He Oonee 3 aJICKBaTHBI
3aMeuaHuil K npoOieme, ecTh He
BBIOOpPY METONIOB 6oiee 2
3aMEYaHul K
BBIOOPY METOI0B
BIIajeeT
3HAHUSAMH,
BBIJICTICHHBIMU B
BJIAJIEET OCHOBHBIM
HE BIIaJICET . KauecTBe
HOHATUHHO- . JIEMOHCTPHUPYET
OCHOBHBIM TpeboBaHUil K
. KaTeropuaIbHBIM TTyOMHY TOHUMaHUS
MOHSTUHHO- 3HAHUSIM
anmapaToMm 1o y4eOHOTro Marepuasa
KaTeropuaibHbIM 00yJarommxcs B
JTUCITUTUTAHE. C JIOTUYECKUM U
anmaparom 1o obnacTu
9K3aMEH Bormpocst . apryMEHTHUPOBaHHBIM
TUCIUIUTNHE, HE M3y4aeMoit
PaCKpBITHI € €ro M3JI0KEHUEM.
OpPUEHTHPYETCS B JUCIUITUHBI
3aMEYaHHSIMH, Bormpockl packpbIThI
Mmarepuaie. He Bompocsr
OJTHAKO JIOTHKa COJIEpKaTeNbHO, B
PACKPBIT TOTHOCTHIO PACKpPBITHI .
U3IIOKEHUS MIOJTHOU Mepe.
HU OJMH BOIPOC. MOCJIEZIOBATENBHO,
coOirozieHa.

HO C HCKOTOPbIMU
HC3HAYUTCIbHBIMU

3aMCUYaHUsIMU.

7.3. TunoBbie KOHTPOJIbHBbIE 3aJaHUA WIH HHbIE MATePHUAJIbl, HE00X0AUMBbIE ISl

OLIEHKHU 3HAHWH, yMEeHU i, HABLIKOB U (MJIM) ONBITA AeATeJIbHOCTH,




XapaKTCPU3yroaiuXxX 3Talbl (l)OpMHpOBaHI/IH KOMIIETEHIIMI B nmpouecce 0OCBOCHUA

o0pa3oBaTe/ibHOI MPOrpaMMblI

7.3.1. IlpumepHbIe BONIPOCHI JISl YCTHOI'O OIIPoOca

1.English literature. Anglo-Saxon Period.

2.English literature. Middle English Period.

3.English literature. English Literary Renaissance

4.English literature. The seventeenth-century literature.

5.English literature. The literature of the Enlightenment.

6.English literature. The Romantic Period.

7.English literature. General characteristic of the Victorian literary epoch.
8.English literature. General characteristic of the early-twentieth-century literature.
9.George Bernard Shaw (1856—1950)

10.John Galsworthy (1867-1933)

7.3.2. [IpuMepHBIe BOMPOCHI IJIA TECTOBOT0 KOHTPOJIS

1.In 731 Historia Ecclesiastica Gentis Anglorum was written by a) Bede the Venerable b) Caedmon
c¢) Layamon d) Alfred the Great}

2.In 891 Anglo-Saxon Chronicle was written by a) Bede the Venerable b) Caedmon c) Alfred the
Great d) Wace

3. Two rhyming chronicles, Brut or the Acts of the Brits and Rollo or the Acts of the Normans were
written by Norman poet a) Bede the Venerable b) Caedmon c) Alfred the Great d) Wace

4.Who translated the Bible into the London dialect? a) Bede the Venerable b) Caedmon c) John
Wycliffe d) Alfred the Great

5.A poem The Vision of Piers the Plowman (1362) was written by a) Bede the Venerable b) William
Langland c¢) Caedmon d) Alfred the Great

6.Geoffrey Chaucer wrote a) The Vision of Piers the Plowman b) The Canterbury Tales c¢) Anglo-

Saxon Chronicle d) Historia Ecclesiastica Gentis Anglorum

7.Unified picture of Arthurian legend derives from a) Sir Thomas Malory’s 15th-century Le Morte
D’ Arthur b) Geoffrey Chaucer’s The Canterbury Tales ¢) William Langland’s The Vision of Piers the
Plowman d) Alfred the Great’s Anglo-Saxon Chronicle

8.Utopia by Thomas More was originally written in a) Latin b) Middle English ¢) French d)

German

9.John Donne, Henry King, George Herbert, Richard Crashaw, Henry Vaughan represent the group
of a) the Metaphysical Poets b) Restoration drama c) The Lake Poets d) The Later Romantics



10.What did Ernest Hemingway use as an epigraph for his novel For Whom the Bell Tolls? a) Lines
from J. Donne’s Meditation 17 b) Lines from J. Bunyan’s The Pilgrim’s Progress c) Lines from J.
Milton’s Paradise Regained d) Lines from W. Wycherley’s The Country Wife

7.3.3. IIpuMepHbIe TeMBbI 1JIsl COCTABJIEHUSI NPe3eHTAINU

1.English literature. General characteristic of the Victorian literary epoch.
2.Jane Austen (1775-1817).

3.Charles John Huffam Dickens (1812—1870).

4.William Makepeace Thackeray (1811-1863).

5.Charlotte Bronté€ (1816—1855). Emily Bronté (1818—-1848).

6.Ann Bronté (1820—1849).

7.Elizabeth (Cleghorn) Gaskell (1810-65).

8.George Eliot (1819—-1880).

9.Thomas Hardy (1840-1928).

10.Robert Louis Stevenson (1850-1894).

7.3.4. IlpumepHbIe TeMbI KyPCOBBIX padoT

1.KynbTypHBIi KO U €ro Xy10’)KeCTBEHHas peajau3anus B pomaHax J[sHa bpayHa.

2.KHura Kak CrokeToo0pa3yIomuii 37IeMEHT B COBPEMEHHOM aHIIIOSI3BIYHOI JTUTEpaType.
3.0cobeHHOCTH KaHpa «IOMOpUCTHYECKoe (aHTe3n» B TBopuecTBe T.IIpaderra.
4.IIpobaema cTaHOBIEHHS TUYHOCTH B poMaHe JIx. Dmepa « TpuHa1aTe IpUYKH IOYEMY».
5.0cobennocTtn xaHpa «young adult dystopian fiction» B TBopuectse [[x. [IpurHepa.
6.DeHOMEH «aMepUKaHCKOM MeuThl» B pomane Y. I'pyma «Poppect ['amm».

7.Anmo3un B pomane @ponka ['epbepra «lroHay.

8.Mudonoruueckue motussl B noame I. Jlonrdemno «Ilecens o I'aitaBare».
9.ABTOoOHOrpaduaHOCTL TBOpUEcTBa D.A. Ilo.

10.0cobenHocti  (eMHHHOTO TEKCTa B AaMEpPUKAHCKOW JuTeparype (Ha mpuMepe poMaHa

«Manenpkue xeHIUHbB»JI. M. OnKoTT).
7.3.5. Bonpocsl K 3K3aMeHy

1.English literature. Anglo-Saxon Period.
2.English literature. Middle English Period.
3.English literature. English Literary Renaissance

4.English literature. The seventeenth-century literature.



5.English literature. The literature of the Enlightenment.

6.English literature. The Romantic Period.

7.English literature. General characteristic of the Victorian literary epoch.
8.Jane Austen (1775-1817).

9.Charles John Huffam Dickens (1812—1870).

10.William Makepeace Thackeray (1811-1863).

11.Charlotte Bronté (1816—1855). Emily Bronté (1818-1848).
12.Ann Bronté (1820-1849).

13.Elizabeth (Cleghorn) Gaskell (1810-65).

14.George Eliot (1819-1880).

15.Thomas Hardy (1840-1928).

16.Robert Louis Stevenson (1850—-1894).

17.0scar Wilde (1854—1900).

18.Rudyard Kipling (1865—-1936).

19.English literature. General characteristic of the early-twentieth-century literature.
20.George Bernard Shaw (1856—-1950)

21.John Galsworthy (1867—-1933)

22.William Butler Yeats (1865—-1939)

23.James Joyce (1882—-1941)

24.(Adeline) Virginia Woolf (1882-1941)

25.David Herbert Richards Lawrence (1885—-1930)

26.William Somerset Maugham (1874—1965)

27 Richard Aldington (1892-1962)

28.Agatha (Mary Clarissa) Christie (1890—-1976)

29.American Literature during the Colonial and Revolutionary Periods.
30.American Writing of the Colonial and Revolutionary Periods.
31.American colonial poetry.

32.American Literature of the Revolution Period.

33.The Making of American Literature 1800—-1865: Making a Nation
34.The Making of American Myths.

35.The Transcendentalists.

36.African American writing.

37.The Development of American Literature 1865—1900.



38.The Development of Literary Regionalisms.

39.The Development of American Literary Realism and Naturalism.
40.American naturalism.

41.The Development of women’s writing in American literature.
42.The Emergence of Modern American Literature 1900-1945
43.Critiques of American provincial life.

44 American Poetry and the search for form.

45.The nineteenth century Canadian Aboriginal writing.
46.Canadian literature. Drama development.

47.Canadian Theatre after World War I: Nationalism and naturalism.
48 First Nations Canadian drama.

49.Canadian Literature. Development of Poetry

50.The post-Confederation Canadian poets and E. J. Pratt.

51.The modernist poets of Canada.

52.Contemporary Canadian poets.

53.Canadian Fiction: general trends and characteristics.

54 Literary realism in Canada.

55.Modernism in Canada.

56.Postmodernism in Canada.

57.The realist tradition in contemporary Canadian writing.
58.Canadian literary criticism and the idea of a national literature.
59.Canadian literatures and the idea of a literary period.

60.The beginnings of literature in colonial Australia.

61.Literacy and the availability of books in colonial Australia.
62.Book groups and literary societies in colonial Australia.
63.Writing and publishing in colonial Australia.

64.Literary magazines in colonial Australia.

65.Drama and theatre in colonial Australia.

66.Australian colonial poetry, 1788—1888.

67.General characteristic of the Australian colonial poetry development.
68.Charles Harpur: ‘founder of the country’s poetic heritage’.
69.Henry Kendall: ‘Native Australian Poet’.

70.Adam Lindsay Gordon: ‘gentleman in exile and a national school of Australian poetry’.



71.Women poets,

1826-1888.

72.Australian colonial subject matter and poetic forms.

73 .Fiction in Australia to 1890.

74.General tendencies and characteristics of fiction in Australia to 1890.

75.Australian romance and realism.

76.The development of Australian literature in 1890-1950.

77.Poetry, popular culture and modernity, 1890—1950.

78.Australian fiction and the world republic of letters, 1890—1950.

79.Pursuing literature in Australia: from the first Commonwealth decade to the Great War. B12

80.Publishing, patronage and cultural politics: Institutional changes in the field of Australian

literature from 1950.

&1.Theatre from 1950.

82.The challenge of the novel: Australian fiction since 1950.

83.The novel, the implicated reader and Australian literary cultures.

84.Nation, literature, location.

7.4. MeToguueckue MaTepHualJbl, ONPEaAC/IAIOIHUEC IPOUCAYPbI OCHUBAHUA

3HAHUH, YMEHN, HABBIKOB U (MJIM) ONbITA AeSITEJbHOCTH, XapPaKTePU3YIOIIHX

ITallbl (l)OpMHpOBaHI/IH KOMIIETEeHI M.

7.4.1. OueHuBaHue YCTHOTO ONPOCA

HO €CThb 3aMCYaHus, HE

Oonee 4

3aMedaHus, He Oojee 2

Kpurepuii YposHuu popmMupoBaHUs KOMIETEHIHIA

OUEHUBAHWS BasoBelii JlocTaToYHbIi Bricokuii
Ilonnora u OTBeT MOJHBINA, HO €CTh | OTBET ITOIHEIH, OTBeT NOJIHBIMN,
MPaBUIIBHOCTh 3aMedaHus, He Oonee 3 | mOCiIeIoBaTeIbHBIN, HO €CTh | TOCISA0BaTEIbHBIMH,
OTBETa 3aMeuaHus, He Oojee 2 JTIOTUYHBINA
CreneHb Marepuai yCBOEH U Marepuai yCBOEH U Marepuai ycBO€H u
OCO3HaHHOCTH, M3J1araeTcs 0CO3HAHHO, |M3JaraeTcs OCO3HAHHO, HO | HM3JIaraeTcsi 0CO3HAHHO
IMOHUMAaHUS HO €CTb He Ooee 3 ecThb He Ooee 2
HU3yUYEHHOTO HECOOTBETCTBUI HECOOTBETCTBUI
SI3BIKOBOE Peus, B 1ienom, Peus, B menom, rpamotnas, |Peds rpamoTHas,
odopmiieHne IpaMOTHas1, COOJIFOZICHBI | COOJIOICHBI HOPMBI COOJTIOIEHBI HOPMBI
OTBETa HOPMBI KYJBTYPBI PEUH, | KYJABTYPBI PEUU, HO €CTh KYJIBTYPBI peuH




7.4.2. OieHNBaHUE TECTOBOI0 KOHTPOJIA

Kpurepuii YpoBHH popMupOBaAHUS KOMIIETEHIIH
OLCHUBAHUS Ba3oBblii JlocTaToYHbIi Buicoxuii
[IpaBuiibHOCTB He meHee 60% He MeHee 73% TecToBbIX | He MeHee 86%
OTBETOB TECTOBBIX 3aJlaHUN 3aJlaHUN TECTOBBIX 3aJaHUN

7.4.3. OleHuBaHue NpPe3eHTALUN

Kpurepuii oneHuBaHus

YpoBHU dopMuUpOBaAHUS KOMIIETEHLH I

Ba3oBhIii

JlocTaTouHbId

Breicokmnii

PackpsiTre TeMbl yueOHOM

TUCHUILIAHEI

Tema packpbiTa
4acTUYHO: HEe Ooee

3 3ameuanui

Tema packpbiTa
4aCTHYHO: HE Ooee 2

3aMeYyaHui

Tema packpbiTa

[Tomaua marepuana (Hamu4ue,

[Togaua marepuana

[Togaua marepuana

ITogaua marepuana

JIOCTaTOYHOCTh U COOTBETCTBYET COOTBETCTBYET MOTHOCTBIO

000CHOBAaHHOCTh TPaUUECKOTO | yKa3aHHBIM YKa3aHHbIM COOTBETCTBYET

odopMmIIeHUS: CXeM, PUCYHKOB, | TapameTpam rnapaMmeTpam YKa3aHHBIM

nuarpamm, pororpaduii) YaCTUYHO, He OoJee 3 | yacTuuHO, He OoJiee 2 | mapameTpam
3aMeYaHui 3aMeYaHui

OdopmieHne Ipe3eHTAIH [Ipesenranus [Ipezenranus IIpesenTranus

(cooTBeTCTBHE MU3aiHA BCEH
NPE3CHTAIMH TTOCTABICHHOM
IEJIN; €IIUHCTBO CTUIIS
BKJIFOYa€MBIX B MTPE3CHTAIMIO
PUCYHKOB; 000CHOBaHHOE

HCII0Jb30BAaHHNC aHUMAIlMOHHBIX

s dexToB)

odopmiieHa ¢
3aMCUYaHUusIMU 110
mapamMeTpy Win
napamerpam: He

Ooiee 3 3aMedyaHut

odopmiieHa ¢
3aMCHYaHUusIMU 110
mapamMeTpy Wim
napameTrpam: He

OoJsee 2 3aMedyaHuit

odopmieHa 6e3

3aMedyaHui

7.4.4. OnleHnBaHuE KypcOBOH padoThI

Kpurepii YpoBHU (opMHUPOBAHUS KOMIIETEHIHI
ONECHHBAHASA Ba3oBbrii JocTaTouHbIi Boicokmii
OGOCHOBaHHOCTD Tema akTyasbHa, HO Tema akTyasbHa, HO AKTyabHOCTb TEMBI

AKTYaJIbHOCTH TCMBI

nuMerTcda He oomee 3

UMEIOTCA He Ooee 2

HUCCICIOBaHUA

WCCIIEN0OBAHNS 3aMEYaHUN K ee 3aMEYaHUl K ee o6ocHoBaHa 21-30
obocHoBaunuo 10-15 ob0ocHoBaunio 16-20
CootBercTBHE CooTBeTCTBYET, HO CooTBeTCTBYET, HO CootBercTBYET

COACPIKAHUSA TEME

AMeEIOTCs He Ooee 3

NUMeIoTCs He Oosee 2




Kpurepnii YpoBuu popMupoBaHUS KOMIIETEHINI
oncHUBaHHUs Ba3zoBnblii JlocTaToUYHbIIH Bobicokuii
3aMeYaHun 3aMe4YaHui

ITonHoTa packpsIThA

Tema pacKkpbITa, HO

Tema PpacKpbITa, HO

Tema MOITHOCTHIO

TEMBI uMeroTcs He 6osee 3 nMerTcs He bonee 2 packpseiTa
3aMe4YaHuiu 3aMeYaHui
YpoBeHb ocMbIcieHusa | Marepuan uziioxeH, Ho | Marepuan Teopetnueckuit

TEOPETHYECKUX HET YETKOTrO CTPYKTYPHPOBaH, HO MaTepHall FPaMOTHO
BOIIPOCOB U CTPYKTYPHUPOBaHUSA U UMEIOTCSI 3aMEYaHUs 10 | CTPYKTYPUPOBAH U
00001IeHIS apryMeHTaluu aprymMeHTaluuu apryMeHTUPOBaH
coOpaHHOTO TEOPETUYECKOTO

Marepuaa Marepuaa

KauecTtBo BeInonHeHus | B conep:xanun B conepxanun Crpyktypa u
MPAKTUYECKON YacTH | IPAKTUUYECKOW YacTH MPaKTUYECKON YacTh coJiepKaHue

umerorcs He Oonee 4 JOITYLLEHBI IIPAKTUYECKOM YacCTH
METOJUYECKHUX OMMUOOK | METOAMYECKHE OMUOKH | COOTBETCTBYIOT
(ue Gonee 2) METOAMYECKUM
PEKOMEHIALIMSIM.
Jonyckarorcs
HETOYHOCTHU
O00CHOBAaHHOCTD U Mertopas! uccaemoBanms, B | MeTobl UCCIIeIOBaHus, | MeTobl
aJICKBaTHBIN o100p OCHOBHOM, O0OOCHOBaHbI |B OCHOBHOM, HCCIICAOBAaHUS

MCTOO0B

HUCCICOOBaHUA

U aJICKBaTHBI poOIIEMe,
HO ecTb He Oonee 3

3aMeuaHuii K BRIOOpY

000CHOBaHBI U
aJ7ICKBaTHBI MpooIeme,

HO eCTh He Oouee 2

000CHOBaHBI U

aJICKBaTHBI MpoOIeMe

METOIOB 3aMeYaHui
OO0O0OCHOBAHHOCTD U B BrIBOZax ecThb B BrIBOZAx ecthb BriBoasl
YETKOCTh HETOYHOCTH (HE Ooiiee 3) | HeTOouHOCTH (HE Oosiee | ChOPMYITUPOBAHBI
chopMyTHpPOBaHHBIX 2) YETKO U OTBEYAIOT HA
BBIBOJIOB [IOCTaBJICHHBIE 33/1auu
Cobmtonenue PaGora odopmiiena Pa6ora odopmiena Pa6ora odopmiena

TpeOOBaHMI K

oopMIIEHUIO PAOOTHI

COMIaCHO TPEOOBAHMSIM
o0OpazoBarebHOU

OpraHu3allNH,

muteparypa o I'OCT, no

€CTh He Ooiiee 4

3aMeYaHn

COIIaCHO TPEOOBAHUSM
o0OpazoBaTenbHOU
OpraHH3aIluH,
nmuteparypa o I'OCT,
HO ecTb He Oonee 3

3aMeYaHum

COIVIACHO
TpeOOoBaHUSM
00pa30BaTebHOM
OpraHu3aIyH,

muteparypa no 'OCT

JleMoHCTpanus
KOMMyHHKaTHBHOﬁ

KYJIBTYpbI

Peun, B menom,
rpaMOTHast, COOIFOICHBI

HOPMBI KyJIbTYPBI PEUH,

Peun, B memnom,
IpaMOTHas1, COOJTIOICHBI

HOPMBI KYJBTYPBI PEUH,

Peus rpamotHas,

COOJTIOICHBI HOPMBI

KYJIBTYpBI pe4u




Kpurepnii

YpoBuu popMupoBaHUS KOMIIETEHINI

OICHUBaAHUA

Bba3zoBbI1ii

JlocTaToyHbIH

Bricoknit

HO €CTh 3aMCYaHus1, HE

Oonee 4

HO €CTh 3aMCUYaHMs1, HE

Ooitee 2.

3amura KypcoBou
paboTHI U
JIEMOHCTpAaIUs
KOMMYHUKaTHBHON

KYJIBTYPBI

K noxnany umerorcs
3aMeuyaHus, OJTHAKO
JIOTHKa COOJIIOIEeHa;
OTBETHI HAa BOIIPOCHI
coliep>Kar HEeJOCTAaTKH.
Peub HegocTaTouHO
rpaMOTHasi, HapyIIeHbI
HEKOTOPBIC HOPMBI

KyJBTYpbI peun

Joknan norudeH,
M3JIOKEH CBOOOTHO;
OTBETHI Ha BOTIPOCHI B
OCHOBHOM
npaBwibHbIE. Peub
rpaMOTHas1, COOIIOCHBI
HOPMBI KYJIBTYPBI PEUH,
JIOTTYCKAIOTCS OITHOKHU

(ue Gonee 2)

Hoknan norudex u
KpaToK, U3JI0XKEH
cBOOOJIHO; OTBETHI Ha
BONPOCHI TPABUJIBHBI U
MOJIHEL. Peun
rpaMOTHasl,

CO6J'IIOI[CHI>I HOPMBbI

KyJBTYpPBI pe4H

7.4.5. OueHnBaHue dK3aMeHAa

Kpurepnii oneHuBaHus

YpoBHH popMUpOBaAHUA KOMITIETEHIM A

Ba3oBblii

JlocTaToYHbIH

Bruicoknit

ITonHoTa OoTBETA,
MOCIEA0BATEILHOCTD U

JIOTHKA HU3JI0KCHHA

OTBeT MOJHBINA, HO
€CTh 3aMCUaHHMS, HS

Oonee 3

OTBeT NOJIHAIM,
MTOCJICIOBATCIIHLHBIN, HO
€CTh 3aMeUaHHusl, He

boiee 2

OTBeT MOJIHBIH,
ITOCJICIOBATCIIHLHBIM,

JIOTUYHEIN

[IpaBunpHOCTH OTBETA,
€ro COOTBETCTBUE
paboueii mporpamme

y4eOHON AUCIUTUIMHBI

OTBeT COOTBETCTBYET
paboueii nporpamme
y4eOHOM
JTUCLUIUIMHBL, HO €CTh

3aMedyaHus, He 0oJiee

3

OTBeT COOTBETCTBYET
paboueii mporpamme
y4eOHON JUCITUTUTHHBI,
HO €CTh 3aMEYaHusl, He

Ooiee 2

OTBeT COOTBETCTBYET
paboueit mporpamMmme

y4eOHON JUCITUTITMHBI

CnocoOGHOCTh CTy/IeHTa
apryMeHTHUPOBaTh CBOU

OTBCT U IPHUBOAUTH

OtBeT
apryMeHTUPOBaH,

[IPUMEPHI IPUBECHBI,

OTBeT apryMeHTHPOBaH,
MPUMEPHI TPUBEICHBI,

HO €CTh He OoJiee 2

OtBer
apryMeHTUPOBaH,

MIPUMEPHI TPUBECHBI

MIPUMEPBI HO ecTb He Ooiee 3 HECOOTBETCTBUI
HECOOTBETCTBUI
OC03HaHHOCTH Marepuan yceoeH u | Marepuai yCBOEH U Marepuain yCcBOEH U

n3jiaracMoro Marcpuaia

H3Jaraercs
0CO3HAHHO, HO €CTh
He Oonee 3

HECOOTBETCTBUH

M3JaraeTcs 0CO3HaHHO,
HO €CTh He OoJiee 2

HECOOTBETCTBUU

n3jaracTcCsa OCO3HaHHO




YpoBHHn GopMUPOBAHUSA KOMITETEHIM A
Kpurtepuii onenuBanus
bazoBblii JocTaTouHblii Bpicoxuii
CootBercTBUe HOpMaM | Peus, B 11enom, Peus, B 11enomMm, Peur rpamotHasi,
KYJIBTYPbI pEUU rpamMoTHasi, rpaMOTHas1, COOMIONEHBI | COOMIOIEHBI HOPMBI
COOTIOIEHBI HOPMBI HOPMBI KYJIbTYPBI PEUH, |KYyJIbTYpbl peUU
KYJIBTYpBI pe4H, HO HO €CTh 3aMcUaHusl, He
€CTb 3aMEUaHUs, HS Oomee 2
oonee 4
KauectBO OTBETOB Ha Ecth 3amMeuanus K B 1ienom, oTBETHI Ha Bce Bompockl
BOIPOCHI oTBeTaM, He Oosiee 3 | pacKpBIBAIOT CYTh MOJIy4EHbI
BOIIpOca HCUYEPIBIBAIOIINE
OTBETHI

7.5. UToroBasi peMTHHIOBAas OLICHKA TeKyLIeld U MPOMEKYTOYHOM arTecTaluu

CTYAEHTA MO TUCUMUILIHHE

ITo yuebnoil nucuuminne «Jlureparypa cTpaH U3ydaeMbIX S3bIKOB (aHIIMHCKUIT)» HCIIOIb3yeTCs 4-
OaJlsibHAsi CUCTEMa OLIEHUBAHMS, UTOI OLIEHUBAHUS YPOBHS 3HAHUN OOy4YalOIIUXCS MpEeayCcMaTpuBacT
9K3aMeH. B 3a4eTHO-7K3aMEHAllMOHHYIO BEIOMOCTh BHOCUTCS OLIEHKA 10 YEThIpeXOasIbHON CHCTEME.
OOyuaromuiics, BBIMOJIHUBIINK Bce yueOHbIe TTopydeHusi ctporoii ordyeTHocTH (KypcoBas pabora) u
He MeHee 60 % WMHBIX Y4eOHBIX IOpPYYEHMH, NPEAyCMOTPEHHbIX yueOHbIM muaHoM u PIIJI,
JIOTMyCKaeTcsl K 9k3aMeHy. Hamuure HEeBBIMONMHEHHBIX YUEOHBIX MOPYYEHUH MOXKET OBITh OCHOBAaHHEM
JUId  JOIOJHUTENBHBIX BONPOCOB IO JAWCHUIUIMHE B XOJ€ IPOMEKYTOYHOH aTTecTaluH.

OO6yuaromuiicsi, MOTY4YHMBIINI He MeHee 3 0aioB Ha 3K3aMEHe, CYUTACTCS aTTECTOBAHHBIM.

IIIkajia OeHMBAHUSA TEKYLIEHd U MPOMEKYTOYHOM ATTECTALMH CTYAEHTA

YpoBHu popmupoBanusi komnereHnun | OueHka mo 4eTbipex0aNIbHOM MIKAJe IS IK3aMeHa
Bricokuii OrnuHo
JlocraTtounsiii Xopo1o
bazoBbIii Y10BIETBOPUTETHHO
Kommnerenmus He chopMupoBaHa HeynosnerBopurensHo

8. IlepeyeHb OCHOBHOM M IONOJTHUTEIbLHON Y4eOHOI JIUTEPATYPbl, HEOOXOAUMOM

JJISE OCBOCHUSA TUCHMILIMHBI (MOXYJIA)

OcHoBHas1 uTeparypa.



No bubauorpaduyeckoe onucanue Tun KoJu1-Bo B 016.1.

1. | bopoBkoBa, E. P. bpuranckas auteparypa.
British literature: yue6HO-MeToMUECKOE y4eOHO-
nocobue / E. P. bopoBkoBa. — Hikuuii Metoaunueckoe | https://e.lanbook.com/book/177532
Tarun: HTI'CIIA, 2020. — 79 ¢. — ISBN nocooue
978-5-8299-0427-2.

JlonoJIHUTeIbHAS JINTepaTypa.

Ne bubianorpadpuueckoe onucanue Tun Ko.1-Bo B 0101,

1. | be3pyxoBa, H. H. Close Reading: Building

Language Skills Through Reading Classical
Literature (R. Kipling "The Light That Failed"): | yuebnoe
https://e.lanbook.com/book/176479
npakTukyM: yueoHoe nocodue / H. H. nocooue
bespykosa, M. M. IllisaxoBa. — bapnayn:

AntI'T1Y, 2020. — 117 c.

9. Ilepeyenn pecypcoB HHGPOPMAUOHHO-TEJIEKOMMYHUKALIMOHHOM CETH

«/HTEpHET», HEOOXOAMMBIX /IJIsl OCBOEHMSI JUCHUILINHBI (MOIYJI51)

1.ITouckoBbie cuctemsr: http://www.rambler.ru, http://yandex.ru, http://www.google.com
2.®enepanbHbIi 00pa3oBaTenbHBIN MopTan www.edu.ru.

3.Poccwuiickas rocynapcrBenHas oubimoreka http://www.rsl.ru/ru

4.TocynapctBeHHas ITyOnu4Has HayyHO-TexHU4eckast onbnuorexa Poccun URL: http://gpntb.ru.

5.JocynapcTBeHHOe OomKeTHOe YyupexkaeHue KyiabTypbl PecmyOmuku Kpeim  «KpbiMckas

peciyOiMKaHCcKas yHUBEpcalbHas HaydHasi Oubmuoteka» http://franco.crimealib.ru/
6.Ilenarornueckas 6uomuoreka http:// www.pedlib.ru/

7.Hayunast snexrponnast ouomnmoreka eLIBRARY.RU (PUHL) http://elibrary.ru/defaultx.asp

10. MeToauueckne yKazaHus sl 00y4al0IIMXCS M0 OCBOCHHUIO JUCHUIIJINHbBI

(MomyJist)
OO01ue pekoMeHIAUH 110 CAMOCTOATEILHOM padoTe 0aKaJlaBpoB

[ToaroroBka cCOBpeMEHHOrO OakajaBpa MpEAINoNaraeT, YTO B CTEHAX YHUBEPCUTETAa OH OBIAJEET
METOAOJNIOTHEW caMo00pa3oBaHMs, CAMOBOCHHUTAHHS, CAMOCOBEPIICHCTBOBAHUA. JTO OIpPEACTSET

BaXXHOCTh aKTHUBHU3aIlUH €I'0 CaMOCTOSITEILHOM paGOTBI.

CamocTrosiTenbHass pabota (GopMHpPYeT TBOPUECKYIO AaKTHBHOCTh OaKallaBpOB, IMPEICTABICHHUE O

CBOMX HAYYHBLIX W COHHAJIBbHBIX BO3MOKHOCTIX, CIIOCOOHOCTh BBHIYICHSTH NIaBHOC, COBCPHICHCTBYCT



npueMbl 0000IIEHHOTO MBIIUICHHS, IPEATNoaraeT 0oiee IIyOOKyI0 MpopaboTKy UMM OTAETIbHBIX TEM,

OIpe/IETICHHBIX TPOTrPAMMOH.

OCHOBHBIMHU BuaaMu H (bOpMaMI/I CaMOCTOSATEIILHOMN pa6OTI)I CTYACHTOB I10 ﬂaHHOﬁ JAUCIUITIIMHC
SABJIAIOTCA: CaMOIIOAT'OTOBKA 110 OTACJIBbHBIM BOIIPOCAM; pa60Ta ¢ 0a30BBIM KOHCIICKTOM, IIOATOTOBKA K
YCTHOMY OIIpOCy,; IIOATOTOBKA K TECTOBOMY KOHTPOJIFO, ITOATOTOBKA IIPE3CHTALIMH, BBIIIOJHCHUC

KypCOBO#1 pabOThI; MOATOTOBKA K YK3aMEHY.

BaxHO# 4acThi0O CaMOCTOSITENILHOW PaOOTHI SBISETCS UYTEHHE ydeOHOW nuTeparypbl. OCHOBHAs
byHKIMS y4eOHHKOB — OPHEHTHPOBATh B CUCTEME TeX 3HAHHM, YMEHUIN U HABBIKOB, KOTOPBIE JOJKHBI
OBITh YCBOCHBI IO JaHHOW AWCIMILIMHE OYIYIIUMH CIEUATHCTaMU. YYEOHHUK TakKKe CIYKUT
IIyTEBOAUTENEM IO MHOTIOYHUCIEHHBIM MPOU3BENCHHUSIM, OPUEHTHUPYSS B HMMEHax aBTOPOB,
CIECIUATM3UPYIONINXCA Ha ONpPENEIEHHBIX HAYYHBIX HANpPABICHUSX, B HA3BaHUSAX HX OCHOBHBIX
TpynoB. Bropast pyHkuus yueOHUKA B TOM, UTO OH OYEpUYMBAET HEKHI KPYTr 00s3aTeIbHBIX 3HAHUHU 110

HpeaAMETY, He IPeTeH Iy Ha ITyOOKO€ X PacKpBITHE.

UreHne peKOMEH/I0BAaHHOW JTUTEPATyPhl — 3TO Ta TIIABHAS YaCTh CUCTEMBbI CAMOCTOSITEILHON yueObl
OaxayaBpa, KoTopasi 0OecreyuBaeT MOUIMHHOE YCBOEGHHE HAayKH. UWTaTh 3Ty JUTEpaTypy HYKHO IO

MPpUHIUITY: «KUACA, TCOPU, MCTOI B OI[HOﬁ, B I[perfI U T.4. KHUT'ax».

Bo Bcex cityuasix peKkOMEHyeTCsl paCCMOTPEHHUE TEOPETUUECKUX BOIPOCOB HE MEHEE YEM I10 TPEM
UCTOUYHUKaM. M3ydeHue mnpoOiaemMbl MO pa3HbIM HCTOYHMKAM - 3aJIOT TIIyOOKOrO YCBOEHHUS HayKH.
HNMeHHO 3TOT 050K, HAPSILy C BBIMTOJTHEHUEM MPAKTHUECKHUX 33/IaHUH SBIISIETCS BEIYIIUM B CTPYKTYpe

CaMOCTOSITENIbHOM paboThl CTYIEHTOB.

Braumanuio 6aKaJ'IaBp0B npemjiararorcd CHHUCOK JIMTEPATyphbl, BOIIPOCHI K CaMOCTOATCIBHOMY

M3YUYEHUIO U BOIIPOCHI K 3K3aMEHY.
JIy1st ycrientHoro oBIaAeHUS JUCIIUTUIMHON HE0OX0IMMO BBITIONHSATD CIIEAYIONINe TPEOOBAHMUS:
1) BBITIOJIHATH BCE OMPECIICHHBIC TPOTrPAaMMOM BHIBI PaboT;

2) mocemark 3aHIATHs, T.K. BECb TEMaTHYECKUI MaTepras B3auMOCBsI3aH MEXKIy cO00M U, 3a4acTylo,
CaMOCTOSITEJIBHOIO TEOPETUYECKOrO OBJAJEHUS MPONYIIEHHBIM MATE€pHaIOM HEIOCTAaTOYHO IS

KaQ4C€CTBCHHOI'O €TI0 YCBOCHHUA,

3) BCC paCCMaTpuBacMbIC Ha 3aHATUAX BOIIPOCHI 00s13aTeILHO (bI/IKCI/IpOBaTb B OTJCJIbHYIO TCTpa/lb

Y COXPAHATH €€ 10 OKOHYaHUsS 00yUeHHs B BY3¢€;

4) MIPOABJIATE aKTUBHOCTDH IIPHU IIOATOTOBKE M HaA 3aHATUAX, T.K. KOHCYHBIH pe3yiabTaTr OBJIAACHUA

COACPIKAHUCM JUCHUIIINHBI HCO6X0}:[I/IM, B IICPBYIO O4YCPEAb, CAMOMY 6aKanapr;

5) B ciydasx MpoOmycKa 3aHATUH 10 KaKMM-JIMOO MNpUYMHAM oO0s3aTelabHO OTpabaThIBaTh

IIPOITYLIEHHOE MPENOIABATENI0 BO BPEMS HHIUBUIyAJIBHBIX KOHCYJIbTALUH.
Bueypounas nesrenbHOCTh OakaiaBpa Mo JAHHOM IMCUUIUIMHE IPEnoaraeT:
- CaMOCTOSTEJIbHBIN MOMCK OTBETOB M HEOOXOAUMON MH(OPMAIUH 110 IPEAJIOKEHHBIM BOIIPOCaM;
- BBITOJIHEHHE KypCOBOil paboTHI;

- BBIpaOOTKY YMEHHI Hay4YHOU OpTraHU3aIiH TPYAa.



VYenemHash opraHu3anis BPEMEHHM 1O YCBOCHHUIO JAHHOM OUCHUIUIMHBI BO MHOTOM 3aBHCHT OT
Hainuug y OakajaBpa yMEHHUS CaMOOpraHu3oBaTb ce0s M CBOE BpeMs JJs  BBIIOJIHEHUS
IPEATIOKEHHBIX TOMAIIHUX 3agaHuii. OOBbEM 3aJaHu paccunTaH MaKCUMAaJIbHO Ha 2-3 Yaca B HEJelIo.

[Ipu >TOM anTOPUTM MOATOTOBKH OYIET CIACTYIOIINM:

1 sTam — MOUCK B JHUTEpaType TEOPETHUECKON MH(POpPMAIMK 10 MPEIOKEHHBIM MpenogaBareiemM

BOIPOCaM;
2 3Tamn — OCMBICIICHHE MTOTyUYeHHOU HH(OPMAIIUHN, OCBOSHIE TEPMHHOB U TIOHSATHUH;
3 3Tam — coCTaBIICHHE IJIaHA OTBETA Ha Ka)K/IbIi BOIIPOC;

4 3Tan — NOMCK MPUMEPOB 10 JaHHON MpoOIeMaTHKe.
Pa6ora ¢ 02a30BbIM KOHCIIEKTOM

[TporpamMMoii TUCIMITIIMHBI IPELyCMOTPEHO YTEHHE JICKIMI B Pa3UYHBIX (hopMax UX MPOBEICHUS:
npoOJIEMHBIC JISKIIMH C 3JIEMEHTaMH 3BPUCTHYECKOW Oecenbl, HH(OPMAIIMOHHBIE JIEKIIUHU, JIEKIUU C

OIMMOPHBIM KOHCIICKTUPOBAHUEM, JICKIITUN-BU3YAJIU3AlIUH.

Ha nexknusx mnpenopaBarenb paccMaTpuBaeT BOIPOCHI IPOrpaMMbl Kypca, COCTaBICHHOM B
COOTBETCTBHH C TOCYIaPCTBEHHBIM 00Pa30BaTEIbHBIM CTaHAapTOM. 13-3a HEIOCTATOUHOTO KOTMYECTBA
AyTUTOPHBIX YacOB HEKOTOPbIE TEMbI HE YyAAaeTCI OCBETUTh B IIOJHOM OO0BbEME, TOITOMY
IperoiaBaTelib, 0 CBOEMY YCMOTPEHHIO, HEKOTOPBIE BOMPOCHI BHIHOCHT HA CAMOCTOSITENIbHYIO PadoTy

CTYJIEHTOB, PEKOMEH/ys Ty WIH UHYIO JIUTEPATYPY.

KpOMe 9TOro, JIA JIy4dlmIero OCBOCHHA MaTCpuaia U CUCTECMATHU3allUH 3HAHUM 10 JUCHUITIINHE,

HEOOXOAMMO MOCTOSIHHO pa30uparh MaTepuabl JICKIIUNA MO0 KOHCTIEKTaM U y4eOHBIM TTOCOOHSIM.

Bo Bpemsi camocrosTensHONW MpopabOTKH JIEKIIMOHHOTO MaTrepuana oco0oe BHUMAHHE CIEayeT
YAENATH BO3HUKIIMM BOIIPOCAM, HEMOHATHBIM TEPMHHAM, CIOPHBIM TOYKaMm 3peHus. Bce Takue
MOMEHTBI CJEIyeT BBIICTUTh WIM BBINHUCATH OTIEIBHO [UIS JaJIbHEHIIero oOCYXIEeHHUs Ha
MPAaKTHYECKOM 3aHATHH. B ciydae HeoOxomqumMocT o0pamarbes K MpenoJaBaresio 3a KOHCYIbTalue.

ITomHbIN crIMCOK JIMTCPATYPhI 10 AUCHHUIITIMHE IIPUBCIACH B pa6oqeﬁ nporpamMmme JUCHUIIINHBI.
IToaroroBka npeseHTauuu

TpeboBanus kK 0opoOpMIICHUIO TIPE3CHTALUN
[Tpe3enranus 1omKHA coepkarh He 6onee 15 cnaii1oB, pacKpbIBAIOIIUX TeMY JOKJIaa.

[lepBrIii cnaiix — TUTYIBHBIN, HA KOTOPOM JIOJIKHBI OBITH MPEICTABICHBI: Ha3BAaHHE TEMBI JJOKJIA/a;

damumnms, UMs, 0TYECTBO, yueOHas TpyIa aBTOPOB J0KIaa U TOJ] CO3/1aHusl.

B O(i)OpMJ'IeHI/II/I HPGSGHTaIII/Iﬁ JOJIXKHBI OBITh CO6J'IIOI[6HBI HHSaﬁH—BpPOHO—MquCKHC Tpe6OBaHI/IH:
COYCTACMOCTL IBETOB, OI'PAHUMYCHHOC KOJIUYECCTBO 00OBEKTOB Ha cnaﬁne, YUTACMOCTh TCKCTOB

(HayepraHue, IIBET, pazMep WIPUQPTOB) U ApyrHe TPeOOBAHUs, IPUBEICHHBIE HIKE.

IIpeacraBiaenue nHPpOpMaALNH



Conepxanue nHpopmauuu: Vcnonb3ydHTe KOpPOTKHE ClIOBa M HpeasiokeHus. MuHMMuU3upyiite
KOJIMYECTBO IMIPEJJIOroB, Hapeyuil, mpuiaraTeabHbIX. 3arojoBKH JOJKHBI IPUBJIEKAaTb BHUMaHHE

ayJIuTOpPUH

Pacnonoxxenne umHpopManuu Ha crpaHuue: IIpeanoyTuTenbHO TOPU3OHTAIBHOE PACHOIOKEHUE
uHpopmarn. Haubonee BakHas mMHQOpMAIMs TOJDKHA pacrojararbes B LIEHTpe dKpaHa. Eciam Ha

craiie nMeercs rpadguyeckoe n300paxeHne, MOAMKUCH JODKHA PACTIONAraTbCs Mo HUM

[pudTer: [pudter: Kernp mis 3arolioBkoB — He MeHee 24, nis MHpoOpMaluu — HE MeHee 22.
HIpudte! 6€3 3acedexk U CTpoYHbIE OYKBBI YUTAIOTCS C OOJBIIOTO PACCTOSHUSA Jerde, yeM MpUQThI ¢

34CCYKAMH 1 IPOIIMCHBIC 6YKBLI.

He pexomeHayeTcss cMemMBaTh pa3Hble TUIBI MIPU(TOB B OAHOW mpe3eHTarwu. s BeIgeneHus

MH(POPMAIK UCIIONB3YIOT pa3IMYHbIe HauepTaHUs: KUPHBIN, KypCHUB

Cnoco6b! BbAeneHus uHpopMaiuu: CrocoObl BbIIEIEHUs Haubosiee BaXKHBIX (DAKTOB: pPaMKH;

I'PaHMULIBI, 3aJIMBKA; IITPUXOBKA, CTPEIIKU; PUCYHKH, THArPaMMBbI, CXEMBI

O6bem unpopmanuu: IIpu onpeneneHnu o0beMa HEOOXOOUMO YUUTHIBATh, YTO YEIOBEKY TPYIHO

€/IMHOBPEMEHHO 3alIOMHUTH OoJiee TpeX (PaKToB, BHIBOAOB, ONPEIEICHHM.

HaubGonbmas 3¢hpexTHBHOCTD Mpe3eHTAINH TOCTUTASTCS, KOT/Ia KIIFOUeBbIe MTyHKTHI OTOOpaKaroTCs

10 OAHOMY Ha KaXXJIOM OTJACJIbHOM cnaﬁ)le WJIK BBIBOJATCSA Ha cnaﬁa II03TAaITHO

Buasl cnaiimos: I[J'ISI obecreueHus p33H006paSI/I$I CJICAYCT UCIIOJIb30BATh PAa3HbIC BU/IbI CIIaliJIoB: ¢

TEKCTOM; C TabIUIaMu; C JUarpaMMaMH.
Odopmiienne ciaaiaos.

Crunp: CoOmiomaiiTe enuHbI CTWIb O(GOPMIICHHS, HE OTBJICKAIOUIMHA OT caMOW Ipe3eHTalUH.
Bcnomorarensnas uHdopmarus (ynpaBisiiolie KHOMKK) HE JOKHBI IpeolsanaTh HaJl OCHOBHOM

uHpOpMaIuen (TEKCTOM, WILTIOCTPALIUSIMHU)
@on: /{na poHa npeAnoyTUTENbHbI X0JIOJHbIE TOHA

Hcnonws3zoBanue neera: Ha oqHOM crnaiiie peKOMEHIyeTcs MCIOIb30BaTh HE OOJee TpeX IBETOB:
onuH 11t pOHA, OJIMH TSI 3aT0JI0BKA, OAMH JJ1s TekcTa. Jljis poHa U TeKcTa UCTONb3yHTe KOHTPACTHBIC

IBETA.

Anumanmonsble 3G dexTel:  Mcnonp3yiiTe BO3MOXHOCTH ~ KOMITBIOTEPHOW  aHUMAIMHM IS
npeacTaBiIeHuss HHPopMauu Ha ciaiine. He cTout 3moynoTpelnaTs pa3iTuyHbIMUA aHUMAIMOHHBIMH

s dexramu, OHM HE TOJDKHBI OTBJIEKAaTh BHUMaHUE OT COepKaHus HH(OpMaIuu Ha cliaiiie
BeinosiHeHne KypcoBoi padoTbl

KypcoBas pabota siBIseTCsl OHOU U3 GOPM CaMOCTOSTEILHON Y4eOHO-HCCIIeI0BATEIBCKONH PaboThI

OaxaaBpa.

Iesbto KypcoBoOit pabOTHI SBJISETCS: CUCTEMATU3ALMsl, 3aKPEIICHHE U PACIIUPEHNE TEOPETUUECKUX

U TMPAKTHUICCKHUX 3HAHUM II0 H3yqaeMoﬁ JUCHUIINIMHE, MPUMCHCHHUEC JTHX 3HAHUM Ipu PCIICHHUUN



KOHKPCTHBIX HAYYHBIX W IIPAKTUYCCKHUX 3a4a4d; OBJIAaJCHUC MCTOHHKOﬁ COBPEMCHHBIX HAy4YHBIX

UCCIIeIOBaHUI; TPUOOPETEHNE HABBIKOB O(hOPMIIEHUS HAYYHBIX PaOOT.

B 3aBucuMocTu OT 1eneil KypcoBoil paboThl M Kypca oOydeHus OaxajaBpbl MOTYT BBINOJIHSTDH

KypCOBYIO paboTy pa3in4HOI CTENEHU CIIOKHOCTH.
PaznuualoT cienqyromye BUIbl KypCOBBIX paboT:

1. Teopernueckass KypcoBas pabora (pedepaTuBHOTO xapakTepa) 0e3  IpOBEICHHS

OKCIICPUMCHTAJIBHOI'O UCCIICAOBAaHMA.

2. KypcoBas paboTa rccnenoBareabCKoro XapakTepa, mpeArnonararonas Kak TeOpeTHIeCKUid aHaIn3

HpO6J'IeMI>I, TaK U MMPOBCACHUEC NTUATHOCTUYICCKOT'O0 UCCIICAOBAHM 110 HpO6J'IeM€.

3. KypcoBas pabora MeToamueckoro (WJId TPHUKIAJHOTO) XapaKTepa, BKIIOYAIOIIAs TTOMHUMO
TEOPETUYECKOTO aHaju3a MpoOIeMbl M TPOBEJACHHS IPAKTHYECKOTO HCCIICIOBAaHUS BHEIPEHUE

INOJTYYCHHBIX PE3YIIbTAaTOB IIPOBEACHHOIO UCCICAOBAHUS B IIPAKTHUKY pa6OTBI.

@OyHKIMS KOHTPOJIIS MPH HAMMCAHUU KypCOBOU PabOTHI OCYIIECTBIISIETCS MMOCPEICTBOM CIIETYIOIINX
dbopM: TEKyIIHMiA KOTPOJIb Ha KOHCYJIBTAIUSAX C HAayYHBIM PYKOBOIUTENIEM (OpraHu3aiusi oOpaTHOMU

CBSI3M); UTOTOBBIM KOHTPOJIb: PELIEH3UPOBAHKE U 3AIIUTA KYyPCOBOM pabOTHI.

[Tocne 3ammThl 32 KypcOBYIO paboTy BbICTaBisercs AuddepeHunpoBanHas oueHka. Kpurepun

OLICHKH CJIe/lyIOLIHE:
* 000CHOBaHME AKTyaIbHOCTH PalbOTHI;
* HaJIM4YKe TUITOTE3bl, LeJIel U 3a]1a4 UCCIIEA0BaHMS;

* aHAJM3 OCHOBHBIX TEOPETHUECKHUX TOJIOKECHUN MO0 TEME MCCIIEIOBaHUS, U3JIOKEHHBIX B HAYYHOU
JUTEPATYPE;
* UCITOJIb30BAaHUE aJICKBATHBIX TIUATrHOCTUPYIOUINX METO/IHK;

* HaJIMYHe KAYECTBEHHOIO U/MIM KOJTHYECTBEHHOTO aHaJin3a,

¢ COOTBETCTBHEC BBIBOAOB LICIISIM U 3aJa4aM HUCCIICAOBAaHUA.
IMoaroToBka K TeCTOBOMY KOHTPOJIIO

OCHOBHOE JOCTOMHCTBO TECTOBOH (DOPMBI KOHTPOJII — 3TO HPOCTOTA U CKOPOCTh, C KOTOPO
OCYILIECTBIIICTCS TIEpBasi OLEHKAa YPOBHS OOYYEHHOCTH MO KOHKPETHOW Te€Me€, MO3BOJISIONIAsl, K TOMY
e, peaJbHO OIEHUTh TOTOBHOCTh K HWTOTOBOMY KOHTPOJIO B HHBIX (GopMax Hu, B clydae

HCO6XO)II/IMOCTI/I, OTKOPPCKTUPOBATDH TC WJIM UHBIC 3JICMCHTBI TEMbI.
HO)IFOTOBKa K TCCTUPOBAHUIO

1. YTounute o0beM MaTepuana (OTAETIbHAS TeMa, PSI TeM, pa3lel Kypca, 00beM BCero Kypca), mo

KOTOPOMY TMPOBOAMTCS TECTUPOBAHUE.
2. Ilpouture MaTepuabl JIEKIUH, y4eOHBIX TOCOOUH.
3. OOparute BHUMaHUE Ha XapakTep 3aJaHui, MpeiaraéMbIX Ha MPAKTUUECKUX 3aHATHSX.

4. CocraBbTe JIOTHYECKYIO KapTUHY MaTepuajia, BBIHOCUMOTO Ha TECTHUpOBaHuUE (s

HpOHYKTHBHOﬁ pa6OTBI Mo MmOArOoTOBKEC K TECTUPOBAHUIO HCO6XOI[I/IMO MpeaAcCTaBJIATh BCCh



HOI[FOTOBJ'IGHHHﬁ Marepuall Kak CUCTEMY, TOHUMATh 3dKOHOMCPHOCTHU, B3aUMOCBA3U B paMKax 3TOMU

CHUCTEMBI).

IloaroroBka K yCTHOMY ONMPOCY

C nenpl0 KOHTPOJS M TOATOTOBKU CTYAEHTOB K MH3YYEHHMIO HOBOW TEMbl BHadalle KaKJIOu
MPAKTHYECKOTO 3aHATHS MPEnojaBarejeM MPOBOJUTCS MHAWBHUIYATbHBIA MU (POHTATBHBINA yCTHBII

OIPOC I10 BBINOJIHEHHBIM 33/IaHUSAM HPEAbIIYLIECH TEMBI.
Kpurepun oLleHKH yCTHBIX OTBETOB CTYJI€HTOB:

— MPaBUJIBHOCTH OTBETA IO COACPIKAHUIO 3aJaHUA (y‘H/ITBIBaeTCSI KOJIMYCCTBO U XapaKTep OIIMOOK

MIPH OTBETE);
— MOJTHOTA ¥ TITyOWHA OTBeTa (YYUTHIBAETCS KOTMUECTBO YCBOSHHBIX (DaKTOB, MOHATHH U T.I1.);
— CO3HATEJIBHOCTh OTBETA (YUMTHIBACTCS IOHUMAHKE U3JIaraeMOTo MaTepuaa);

— JIOTHKa H3JIOKCHHA Marcpurajia (y‘lI/ITI)IBaeTCSI YMCHUE CTPOUTH HeﬂOCTHBIﬁ, HOCHC}IOB&TCHLHHﬁ

pacckas, rpaMOTHO MOJB30BaThCs CIEIUAIBHON TEPMUHOIOTHEIH);

— PpalMOHAIBHOCTh HCIONB30BAaHHBIX MPHEMOB U CIIOCOOOB pEIIEHUS IMOCTABICHHON ydueOHON
3amaun (YYMTBIBACTCSI YMEHHE HCIOJIb30BaTh HAaWOOJee MPOrpecCUBHBIE U 3PPEKTUBHBIC CIIOCOOBI

JIOCTYKCHHSI TICITN );

— CBOEBPEMEHHOCTh M A(PQPEKTUBHOCTh HCIONb30BAaHHS HATNISAIHBIX MOCOOMH M TEXHUYECKHUX
CpPEeICTB TpH OTBeTe (YYUTHIBAETCS TPAaMOTHO W C TIOJNB30H MPUMEHSATh HAMISAHOCTE |

JICMOHCTpaHI/IOHHBIﬁ OIIBIT ITPHU YCTHOM OTBCTC);
— HUCIIOJIb30BAHUEC JOIMOJIHUTCIILHOTO Marepuraia (065{33T6J'IBHOC YCJ'IOBI/Ie);

— PpalMOHAJIBHOCTh HCIIOJIB30BAaHUS BPEMEHH, OTBEICHHOTO0 Ha 3a7aHue (He onobpsiercs
3aTAHYTOCTh BBINOJIHEHUS 3aJaHUs, YCTHOIO OTBETa BO BPEMEHH, C YYETOM HWHIUMBUIYAIBHBIX

0COOEHHOCTEH CTY/IEHTOB).
IToaroroBka Kk 3K3amMeHy

DK3aMeH SBISETCA TPAJAULUOHHOW (OPMOIl TMPOBEpKH 3HAHHWM, YMEHHH, KOMIICTECHIIH,
c(hOpMHUPOBaHHBIX Y CTYICHTOB B MPOIIECCE OCBOCHUS BCETO COACPKAHUS M3yd4aeMOU JUCIUTUIMHBL. B

clIy4ae MPOBEJCHH dK3aMeHa CTY/ICHT NOody4yaeT 0alibl, OTpakarolllue YPOBEHb €r0 3HaHUH.
[IpaBuia NOArOTOBKHU K SK3aMEHAM:

— Jlydme cpa3y COpHUEHTHPOBATbCS BO BCEM MarepHalie U 00sS3aTelIbHO PACIHOJIOXKHTH BECh

MaTtepuall COrlIaCHO 3K3aMCHAIIMOHHBIM BOIIPOCaM.

— CaMma MOJrOTOBKA CBsA3aHA HE TOJBKO C «3amoMHHaHueM». I1oaroToBka Takke npeamnojiara€t nu

HepeoCMbICIICHHE MaTepraa, 1 Jake paCCMOTPEHHE albTePHATUBHBIX UACH.

— ChHavana CTyAEHT NOJDKEH IPOJEMOHCTPUPOBATH, YTO OH «yCBOWI» BCE, YTO TpeOyercs IO
nporpaMMe o0y4yeHHs (MM O MpOorpaMMe JaHHOTO IMPerojaBaresis), U JHUIIb [10CJIe 3TOr0 OH BIpaBe

BBICKA34aTb MHBIC, JKCJIATCIIbHO apryMCHTHPOBAHHBIC TOYKU 3PCHUA.



11. Ilepevyenb UH(POPMALMOHHBIX TEXHOJIOT M, HCIIOJIb3YeMbIX NIPH
OCylIeCTBJIEHUH 00Pa30BaTeIbHOIO MpoLecca Mo AUCHHUILIMHE (MOIYJII0)
(BKJII0YAAl MepeyeHb MPOrPaAMMHOIO0 obecriedeHUsI 1 HHPOPMALMOHHBIX

CIIPABOYHBIX CUCTEM (TIPU HEOOXOAMMOCTH)

I/IH(i)OpMaIII/IOHHBIe TEXHOJIOTHH IIPUMCHSAIOTCA B CJICAYIOIMIUX HAIIPABIICHUAX:
OQ)OpMHeHI/IC IIMCBbMCHHBIX pa6OT BBIITOJHACTCA C UCIIOJIB30BAHUEM TCKCTOBOI'O PCAAKTOPA,
ACMOHCTpaUs KOMIIbIOTECPHBIX MaT€pHaIOB C UCIIOJIb30BAHUEM MyanHMCI[PIfIHLIX TCXHOHOFHﬁ;

UCIOJIb30BaHNE MH(POPMALMOHHO-CIIPABOYHOI0 00eCIeueH s], TAKOrO Kak: MPaBOBbIE CIPABOYHbIC
cuctembl (KoHcynbsranT+ M /1p.), OHIalH cioBapu, cipaBodHukH (I'pamora.py, UnTyuT.py, Bukuneaus

U JIp.), Hay4HbIE ITyOIMKAIHH.

UCTOJIb30BaHUE  CNELHUAIN3UPOBAHHBIX  CIIPABOYHBIX CHUCTEM  (AJIEKTPOHHBIX  Y4€OHHKOB,
CIPAaBOYHUKOB, KOJUIEKIUI WiUTIocTpauuii u (oronsodbpaxeHuit, (orodaHKoB, mpodeccuoHaTbHbBIX

COIMATHHBIX CETEH U JIp.).
OpenOffice Ccbuika: http://www.openoffice.org/ru/
Mozilla Firefox Ccruika: https://www.mozilla.org/ru/firefox/new/
Libre Office Ccpinka: https://ru.libreoftice.org/
Do PDF Ccsutka: http://www.dopdf.com/ru/
7-zip Ccouika: https:// www.7-zip.org/
Free Commander Ccpuika: https://freecommander.com/ru
be Reader Ccpuika: https://acrobat.adobe.com/ru/ru/acrobat/pdf-reader.htmlmomno
Adobe Reader Ccrutka: https://acrobat.adobe.com/ru/ru/acrobat/pdf-reader.html

Omnepanuonnas cuctema Windows 8.1 Jlunensnonnas Bepcus o gorosopy Ne471\1 ot 11.12.2014

DneKTpoHHO-0MONMMoTeYHas cucteMa bubInokoMILIeKTaTop

HarmmonaneHa 9yekTpoHHas OuOnuoreka -  (eaepaibHOE TOCYIapCTBEHHOE — OIOMKETHOE

yupexnenue «Poccuiickas rocynapcrsennas ouonuoreka» (PI'BY «PI'by»)
Penaxums bassl gannsix «I1IOJIITPE/] CipaBouHuKn»

DnexTpoHHO-O0nOmmoTeuHas cucrema «JIAHb»

12. Onucanue MaTepuaIbHO-TeXHUYECKOI 0a3bl, HEOOXOAUMOM 1JIA

OCYIIECTBJICHUA Oﬁpaf}OBaTeJIbHOI'O nmpomecca mo IMCHUIIJINHE (MOIly.]IIO)

-IIPOEKTOP, COBMEILIEHHBII C HOYTOYKOM JUIsl POBEACHUS MTPAKTUYECKUX 3aHATHUH MpernogaBareieM

U MPE3EHTALIUU CTYJIEHTaMH pe3yabTaToB paboThl;
-pa3aaToyHbli MaTepual Ui IPOBEACHMs TPYIIIOBOM pabOTHI;

-TUJIaKTHYECKUI MaTepuall s CTyJICHTOB (T€CTOBbIE 3aJJaHusl, MYJIbTUMEIUIHbBIC TIPE3EHTAIINHN ).



13. OcoGeHHOCTH OpraHu3anuy 00y4eHH M0 AUCHHUILIMHE 00yYaIOIIUXCH U3 YUCJIa

WHBAJIU/IOB U JIMI] ¢ OTPAHUYEHHBIMH BO3MOKHOCTAMM 310poBbsi (OB3)

ITpu HeoOXomuMOCTH B 00pa30BaTEIbHOM IPOLECCE MPUMEHSIOTCS CIICAYIONIHEe METOAbl |
TEXHOJIOTHH, OOJIErJarolue BOCIpHATHE HH(DOpMAIMU OOyYarOIUMUCS WHBAIAIAAMUA W JIAIAMH C
OB3:

- CO3JaHHC TEKCTOBOM BEpCUHA JIF000r0 HETEKCTOBOIO KOHTEHTA JJI1 €0 BO3MOXKHOTI'O
npeo6pa30BaHI/I$1 B AJIbTCPHATUBHBIC (1)0pMI)I, [[O6HI)I€ AJI pa3JIndHbIX HOJII)SOBaTCJ'IeI\/'I;
- CO3JaHHUEC KOHTCHTA, KOTOpI;Iﬁ MOXXHO IPCACTABUTDH B PA3JIMYHBIX BUJAX 0e3 MOoTEephb

JAHHBIX WIN CTPYKTYPBI, IPEIYCMOTPETh BO3SMOKHOCTh MAacIITAOMPOBAaHUs TEKCTa U M300paKeHui

0e3 MoTepU KauecTBa;
- CO3/JaHUE BO3MOYKHOCTH JIJIsl 00YYaIOIINXCSl BOCTIPHHUMATD OJIHY U TY e HH)Op-

MaIUI0 U3 Pa3HbIX WCTOYHMKOB — HalpuMep, TakK, 4TOObI JHIA C HapyIIEHUEM clyXa IOJIydalu

MH(QOPMAIMIO BU3YaJIbHO, C HAPYIIEHUEM 3pEHHS — ayJUaJIbHO;
- IPUMEHEHHE IIPOTPAMMHBIX CPEJCTB, 00ECIEUNBAIOIINX BO3MOKHOCTb OCBOEHMSI

HABBIKOB M yYMEHHUHU, (POpPMHUpYEMBIX NHUCHUIUIMHOM, 332 CYET aJbTEPHATUBHBIX CIIOCOOOB, B TOM

YHUCJIC BUPTYaJIbHBIX na6opaT0pI/H71 1 CUMYJEIIUOHHBIX TeXHOHOFHﬁ;
- IPUMCHCHUC JUCTAHIIMOHHBIX 06p8,30BaTeJ'II)HLIX TEXHOJIOT UM AJId TIepeaadn

uHbOpMAIMM, OpraHW3allMi  Pa3IUuYHBIX  (OPM  HHTEPAKTHMBHOW  KOHTAKTHOW  PabOTHI

o0yuarolerocs ¢ mpenojaBaresieM, B TOM YUCIie BEOUHAPOB, KOTOPBIE MOTYT OBITh HC-

IMOJIb30BaHbI JJIA IIPOBCACHUA BHUPTYAJIbHBIX JIEKIIUM C BO3MOXXHOCTBIO BSaHMOHeﬁCTBHH BCEX

Y4aCTHUKOB JUCTAHITHUOHHOTO 06y‘-IeHI/I$I, IMPOBEACHUA ITPAKTH-

YCCKHX BaHHTHﬁ, BBICTYIITICHHUA C OOKJIaJaMUu U SaIHI/ITOfI BBIITOJIHCHHBIX pa60T, MMPOBEACHUC

TPCHUHTOB, OpraHru3allnni KOJIJICKTUBHOM pa6OTI>I;
- IPUMCHCHUC JUCTAHIIMOHHBIX 06p3,30BaT€J'IBHI)IX TEXHOJOT UM AJId OpTraHru3alun
TCKYLICTO U ITPOMEIKYTOYHOI'O KOHTPOJIA,
- YBCJIMYCHUC MMPOAOJLKUTCIBHOCTU CAAYH 06yan-OHII/IMC$I HWHBaAJIXWJI0OM HJIU JTHUIIOM C

OB3 ¢opM mpoMeKyTOYHON aTTECTAIMH 1O OTHOIICHUIO K YCTAHOBJICHHON MPOAOIDKUTEIIEHOCTH
WX CIa4yd: 3a4eT M DK3aMEH, NPOBOIUMBIA B MUCHbMEHHOW ¢opme, — He Oonee uemM Ha 90 MuH.,
MIPOBOAMMBIA B yCTHOH (hopme — He Oosee dem Ha 20 MHH., — MPOMOJDKUTEILHOCTH BBICTYIUICHUS

00y4aronierocst Mpu 3amuTe KypcoBoi paboTel — He Oosee yeM Ha 15 MuH.
14. Buabl 3aHsTHI, IPOBOAUMBIX B (popMe NpaKTHUECKOU MOATOTOBKH

(He mpeayCMOTPEHO NPU U3YUEHUH JUCIIUIIIIMHBI)
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